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The present work is the result of my research work on ae 

'The adJjaprstha style of temple Ecanaeadtise in Tondai~ 

mandalam'. In. this work, I have tried to show how the vedic altars 
were responsible for the later day square, circular and apsidal 


plans with which temples were constructede 
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By a strange dispensation of history, the largest 


number of temples in the qajaprstha style came to be 


constructed in the region of South India called Tondaimandalam 


in the old days.« 


It comprises portions of Chittoor and Nellore 


districts of Andhra Pradesh and part of the district of South 


Arcot and the entire districts of Chingleput, Kanchipuram 


out 


(recently made a district by carving/a part of the old district 


of Chingleput) 
(see map)e 


centuriase 


and North Arcot, ail of which are in Tamil Nadu 


Kanchipuram was the capital of this region for 


Fram early records, we gather that this region was 


called Tundaka=vishaya, with its various variants, vize, Tondira, 


Tundira, Tonda and Tondai. 


The Tamil equivalent of Tundaka 


vishaya is Tondaipandalam, which even to this day remain in usee 


At the beginning of the reign of the oreat Chola ruler, Raja ija I, 


who held firm suay over this region, the name Tondaimandalam was 


rechristened after one of the numerous surnames of Rajaraja I, 


vize, Jayamekonda-Chola mandalam, and it was by this latter 


name that the region was known for a long tima, until and also 


during the Vijayanagara timese 


survived to this daye 


The older name, however, has 


As per the suggestions made by one of the examiners, I have 


ravised and restructured the thesis from out of the material 


already collected, which is the base (para-4, page 3 of the 
examiner's report) and have improved it on the lines suggested 


by the Examiner. 


Following are the { Changes: made in the thesis, subhitted 
g pees : 

Garliere The present one is a complement to the originale The 

number of chapters has been reduced to five only against eight 


I had adoptede The rearrangement has been done as below t= 


Chapter -I, "Worship in South India" of the original text wa 
hag been incorporated in Chapter=I of the revised thesis under 
the heading, *Tondeimandaten, {Goneral and Historical". More 
attention has bean ewan to Tamil Nadu the birth of the 


Ndéyanmars and Aluars. Literary reference has been dealt withe-— 


Chapter-II, "Origin of the Apsidal plan® of the original text 


is dealt with in Chapter=III of the revised thesise 
ChapterIII has been omitted as per the suggestion. 


Chapter+Iv "Caves and Chaityagrihas" has been incorporated 


in Chapter-III, Gi of the revised texte 


From Chapter V is taken the relevant matter of the sarlier 


apsidal Brahmanical shrinas and is dealt with in the 


Chapter-III, Geii, of the revised texte 


Chapter Vi has been incorporated as a part of the revised_ 
Chapter IVe Chapter VII is revised and is substituted in 


Chapter Il of the revised thesis with the elevation of a 


pa 


Chapter VIIT has been revised and now become Chapter L of 

the revised text. Chapter IX has been revised and more 
emphasis has been given to architectural features as recommended 
by the examiner and has been written as a part of Chapter- Iv 


in the revised thasise 


‘In the finel Chapter V of the revised thesis mantion is made 


of the basic conclusions and general observations regarding 


the gajapratha styl de 


Chapter I 


Chapter IT 


Chapter III 


‘Chapter IV 


Chapter V 


co 


we. 


ee 
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CHAPTER — TI 


TONDAIMANDALAM HISTORY 


eos 


1. GENERAL AND HISTORICAL 


Tondaimandalam consisted of the present day districts 
of Madras, Chingleput, North Arcot and South Arcot of Tamil 
Nadu State including Pondicherry territory and parts of 


Chittoor and Nellore districts in Andhra Pradesh. 


?.V. Mahalingam in his "Kanchipuram in early South 
Indian Histroy"! states that Tondaimandalam covered - 
Syeraainuid river of Nellore district in the North, the 
modern South Arcot District in the South, the Bay of Bengal 
in the east and Chingleput District and North Arcot District 
in the West. Another description of the spread of this 
‘regional unit is given as follows := "Tondaimandalam was 
bounded on the South by the Palar, on the North by Kalahasti 
and a range of mountains, on the east by the sea and on the 


west by the ghats"2. 


(Samm ome ae end <P ee Oe aD SED Wp RD A HH 


1. S.T. Bhaskaran, “Paintings of Tondaimandalam" paper read 
at a seminar on "Different aspects of History and Culture 
of Tondaimandalam", conducted by the Archaeological 
Society of South India, Madras 1973. 


2. Rev. William Taylor (Mackenzie Manuscripts) Tondaimandalam, 
Cholamandalam, Pandyamandalam~41, Catalogue Raisonne of 
oriental Manuscripts in ‘the Govt. library. 
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Geologically, peninsular India happens to form the 
oldest part of the sub-continent. Madras and its neighbour- 
hood revealed the first ever old-stone age tool of palaeo= 
bLithic man; it was discovered by Robert Bruce Foote in a 
Pallavaram in 1863. Subsequent explorations have brought 
to light Hincreds of such stone tools from various sites in 
the Chingleput, North Arcot and Nellore Districts of Tondai~- 
mandalam, proving the area to be one of the homes of the 
earliest man in India. The sites of Poondi, Attirampakkam, 
Gudiyam, Vadamadurai, Mangakkaranai and Neyveli besides others, 
may be mentioned for example. In Gudiyam, a cave shelter . 
occupied by paleolithic man was found and excavated. Many of 
these sites were veritable "Factory sites" revealing the various 
stages of manufacture of the artefacts from the pebble to the 
finished tool. The uniform technique adopted in such a work is 
of a distinct type, that is recognised by the archaeologists 


as the "Madras type" and the "Madras Industry". 


Neolithic (new stone-age) man who made and used tools 
made of stone of a different kind, and polished, and who came 
later in point of time, in the history of the human race also 
inhabited the Tondaimddaiam area. His tools and habitation 
sites have been discovered, for example, in many places in the 
North Arcot and the adjoining Dharmapuri districts, along with 
the characteristic pottery. A regular factory site has been 


found in Kappalavadi. Among the other neolithic sites may be 


mentionea Padyyampalli, Chandrapuram, Gollapalli, Jogarappalli, 


< f) 
S. s oe 


Dailamalai, Ml ixkaau and Bargur = particularly in the Tiruppattur 
taluk of North Arcot and Hosur Taluk of Dharmapuri. The neo- 
‘Lithic people had discarded the predatory hunt ing and food 
gathering. level of subsistence and passed on to a food producing 
‘peace 3 ehat“generated the urge for.settling down more or less 
permanently in a seeders locality conducive to their own 

living and domestication of animals and plants and the conse~ 


: ; (oan 
quent practice of agriculture and animal breeding and husbé¢ndry. 


In Tamil Nadu, the iron-age followed closely on the heels 
of the neolithic. age. In Paiyyampalli (North Arcot), for ex-- 
ample, excavations revealed an overlap of the two into each 
other. There is a complete absence of the chalgolithic phase, 
as elsewhere in India, intervening between the Neolithic and 
the Iron ages. The advent of iron in South India took place 
dn the early centuries of the first millenium before Christ, 
and it vastly changed the life of the people, resulting in 
multiplication of agricultural settlements, with improved 
tools and methods of cultivation, hunting, fishing, livestock 


rearing, and in general more sophisticated ways of living. 


Th so far as Tamil Nadu region is concerned (which would 
thenwedisderh Kerala also) it would appear that megalithic 
culture, characterised by the employment of large stones 
(mega-1itton) in the construction of different types of 
EFunerary monuments, containing characteristic pottery and other 


grave goods, was a somewhat later intrusion into the already 


3 


existing Hon sane oF Tamil Nadu. The megalithic monuments 

of Tamil Nadu. have been found to range in dates between the 

4th century BC. and the 4th ‘century A.D. after which the 

practice disappears, leaving, however, traces of the tradi- 

tion behind? amon the different types of monuments (as 

classified and nomenc ature defined after ehorcuen exolo= 

ration by the Archaeological suney te. it should be noted 

here that the terracotta sargophagus, an oblong ok coffin, 

_ with lid: and’ many pairs of legs is more or less peculdar to 

Tondaimandalam area, and ubiquitous in Madras, Pondicherry, 

Chingleput and South Arcot Districts where it’ appears to be 

a speciality. The common type is the dogitenoia cist, mostly 72 
ou. 


composed of laterite stones, Over graiind | dolmens too are not 


uncommon. 


The megalithic mode and tradition find mention in the 
numerous contexts in the early Tamil Sangam corpus of liter- 
ature, contemporary with the later phase of the Megalithic- 


Paes 
Iron age epoch. The megalithic monuments of different types, 


Med 


in great numbers in different sites, occur all over the Tondai-~ 


mandalam area, (as elsewhere in Tamil Nadu) in Madras, 


3.. K.S. Ramachandran, "Archaeology ef South India", Delhi, 1980. 


4« V.D. Krishnaswamy, "Megalithic: types o£ South India" , 
. "Ancient India, No.5, PP (35=@45) New Delhi, also, K.R. Srinivasan 
. and N.R. Banerjee, "Survey o£ South Indian Megalithics" 
ibid No.9 PP, 103—115. 


Be, See KAR. Srinivasan, "The Megalithic Burials and Urn-fields 
ef South India in the light of Tamil Literature and Trad- /4: 
ition” , " Ancient India, No.2, PP. 9-16" . 

Slt 
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Chingleput, North Arcot and South Arcot Districts of Tamil 
Nadu, in Pondicherry and in the Nellore and Chittoor Districts 
of Andhra Pradesh (and the other adjoining Telugu Districts, 


a 
aS also in Karnataka) . 


Material evidence, confirming the numerous literary re- 
ferences in the early dang eceoue and by the foreign notices 
like the Periplus to the ancient Indo-Roman. commercial contacts 
in the early centuries ef the Christian era, has been found in 
plenty “in ‘Tondaimandalam. Arikamedu, a suburb of Pondicherry 
has brought to light, on excavation, a typical Indo-Roman 
trading station. and factory site, a variety of imported Roman 
pottery like the characteristic amphinge and rouletted ware 
and other objects, ‘Karaikkadu, not far from sendtoneerys: 

' Kanchipuram and Vasavasamudram further north near Mahabali-= 
puram, have yielded such antiquities. A Roman coin of Theoe 


b 
dosius (A.D. 395) was found in Mahabalipuram itself. 


A Chinese coin tco was found here. This time bracket 
between the 3rd century B.C. and the 4th century A.D. witnessed 
again, as in the reg¢t of the Tamil country, the advent and use 


of the Tamil-Brahmi script for writing Tamil. Such Tamil 


inscriptions ‘in a variety of Brahmi scripts; 


6. Sea Princep, J.A.5.B. TI. 1832, 406 and Arch, Survey of 
India, Southern Circle, Annual Report for 1888, PP 2-4,5, 


adapted to the genius of the Tamil language, are found 

in the natural caverns or rock shelters in almost all 

the districts of Tamil Nadu, along with polished stone 
beds that were the resorts of Jaina monks for penance. 

The later Tamil seripts of the centuries that followed 
are derived or evolved from this parent, script. Potsherds 


‘ “wt 
ays wi 
{Mower 


from the excavations of contemporary, lands) also contain 
inscriptions, scratched as graffitg, in the sate Tamil 
Brahmi script, as for example at Arikamedu and Kanchi- | 
puram in Tondsimandalam as elsewhere. Sich natural coverns 
are found in Mamanduir in the Cheyyar Taluk of North Arcot 
District, nde far from Kanchipuram and in Tirunathankunru 


in the South Arcot District, not far from Gingee. 


The Mainandtr cavern Tamil Brahmi inscription, ffir 
instance, reads, "Kaniman Ternur TantakoOn Kunru Feytan 
Tacean Ciru-...ver: [ean) vam pe pga b6 & 
Cixaén Quy A™GHHiM SL4A Dywd | _ 

T&é thus mentions that hillock belonged to a chiect 
(unknown from other Sangam sources) by name ‘Kaniman who 


took (conquered) Ténur and that the (Raina) abode was. made 


1939-40, 4797 of 1963-64). The inscription is paleographi-~- 


cally assignable to the 3rd/4th centuries A.D. The 


Tirunathankunru inscription (ARE 239 of 1964) is ina 
Slightly later script (of the transitional type) attri-~ 


butable to the 5th-6th centuries A.D. It reads as follows:~ 


| —— % 
Aimpattelana - Cananforra 
Cantira Nanti” =" Cirikarnicitikai 
Meaning }# The piace of penance (nisidika) of Chandranandi 


(the monk) who (died) observing £f£iftyseven days of fasting? 


We have again the recently discovered Tamil Brahmi 


inscription of Atiyaman Nedumen Anji from the Jaina natural 


t 


cavern in the hill near Jabai in South Arcot District, which 
states that the pallid (cavern) was donated by Atiyaman Neduman 
Anji. The paleography of the inscription indicates a date 

in the 2nd/3rd centuries A.D. and the full title Satiyaputo 
Ativan Neduman Anji clinches the identification with the 
Atiyan or Atiyaman (later Adigaiman), the nerg of many Sangam 
verses as also his descent from the Satiyaputa of the aAdokan 


edicts (II and XIII). This inscription is an important land 


mark in the early history of the Sahgam epoch .. 


i 


fy, eee 
Coming to references in Sangam literature, Kanchipuram, 


Ak ie re ED OCR AOD CD dn ee Od AIRE HD 


7. j%.I. Mahadevan, “Corpus of Tamil-Brahmi Inscriptions": 


~ Seminar on inscriptions, 
1966, Ed., R. Nagaswamy, Madras 1962, pp 57~73, Ins. 
Numbers 71 and 76. 


ONE OF THE SEVEN CIties included in the tradition, is as 

old as Tondaimandalam and would seem to epitomise the 
gértunes of the region. The first reference to Kanchi 

in Sangam literature is in the context of the heroic 

deeds of the early Chola king Karikala? (Circa A.D.190) 

who ascepates Kanchi (to which area he extended his 
authority or influence) with gold. pattinappalai, a Sangam _ 
work, says that the capital of Karikala was Pukar or Kaveri- 
pumpattinam. Manime Ralai, a later epic of this age, 
confirms this fact and says that the Chola king had extended 
his kingdom upto Kanchi which was his northern boundry . 
Tondaimand{1ain Tiraiyan,. the hero of Perumbanarruppadai, 

who ruled at Kanchipuram and was a contemporary of Karikala 
is celebrated by the poet of the Pattinappalai in Pattuppattu. 
His is also referred to as kachchiygn! meaning the one in 
whose possession was Kanchi; he. was also known as Tondaiyar 


‘te 


Marugan, Tlantiraiyan is said to have been a descendant 


of Vishnu and belonged to the family of the Tiraiyar given 
by the sea. There is no hint anywhere of his. being related t@ 


@hola Karikala or of his roa subordination to the Chola 


8. South Indian Inscriptions Vol II, p.383: Annual Report 
on South Indian Eprgriaphy, 1906, Part ITI, p.67. 
(Tiruvalangadu plates of Parakesari Rajendra Chola I) 


9. Kachchiyon @kaivandonranachchi chenrork kemanmagiya . 
10. Kondiynait.: ondaiyar maruga. 


11. K.A. Nilakanta Sastri, "History of South India", 
IIit Edn. 1966. pp. 124—~26 5 
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The Purananuru, Ahananur¢ and Periyapuranam equate 
Tondaiyaér with Tiraiyar. These texts consider that the 
natives of Tondaimandalam were Tondaiyar in Tamib. It 
was evidently to this Tiradyar that the poetess Avvaiyar 
went, as Atiyaman's ambassador. Tlam Tiraiyan himself was 
a poet. Possibly Karikala's conquests extended upto Kanchi, 
since it is said that he defeated the Aruvalar in the. north, 
a reference to region of the lower valley of the Pennar and its 


northern bank in Tondainaédu (Aruvaé-vadatalai) 


2. POLITICAL HISTORY : 


Looking at the position that obtained in Tondaimandalam in 

the early centuries of the Christian eta, and the evidence 
available thereon from the early Pallava copper plates: (viz. 
the Pallavas of the Prakrit and Sanskrit charters) K&afichi and the 
region round it would seem to have been under Pallava control ._ 
These charters are mostly issued from the victor tous camps of 
the respective kings but mention them as rulers of Kanchi. In 
so far as the genealogy could he traced, the line starts with 
simhavarman I (Circa A.D. 275-300). Vishnugdpa, the 

-Yuvamahara ja and opponent of Samudragupta was a contemporary ; 
of Kumaravishnu I (350-370), perhaps his brother, who did not 
live to become king. Sugitavarman II, his successcr seems to 
have had a prosperous reign. Subsequent political history is 
_ a long blank, till we come to the middle of the sixth century 
when some light is thrown by a copper plate of the last (ruler 
ment toned ) in the nonesene series namely — Kumara Vishnu ILE 
(540-550). 


After the overthrow, by Simhavishnu son of a Simhavarman, 
of the Kalavie clan who occupied Tamil Nadu until the mid 
sixth century, the Imperial Pallavas of Kanchi of the Simha- 
vishn line began. their rule over the northern part of Tamil 
Nadu. The founder of this dynasty of Kafichi was Simhavarman. 
He extended his influence considerably down South, upto the 
Kavery ‘in the present day Tiruchirappalli eieexieu: Rock= 
cut arhitecture commenced in Tamil Nadu during the time of 


Mah@ndravarman (Circa A.D. 580-630). 


RD AIOE A AE ED REND HCN TD: AOD Hen ena Sep SN 


12. K.A. Nilakanta Sastry "History ee South India" 
; Tilt ‘Edn. pp 101-106. 
1-0" 


Thus the first ever of the series of temples in stone, 
a asses from the earlier eetee ing tradition of brick 
and timber construction as Mahéndra himself proclaims in 
his Mandagappattu €South Arcot) rock cut cave temple for 
the Trimurtis, was followed by more such in the hills of 
Chingleput, North and South Arcot Districts, Authenticated 
by Mahéndra's inscriptions. All of them are confined to 
Tondaimandalam, the only exception being the upper rock= 
aut cave temple in Tiruchirapalli, on the banks of the 
Kaveri, upto which Pallava domain extended, as inherted 
by Mahéndra from his father Siamawbennus Even the many 
other cave temples of the Mahendra type are found confined 
to Tondaimandalam, The cave temples excavated into living 


rock could at best display only the interior aspect of 


contemporary Mandapgtemples. 


The Pallava Chaiukya and pallava Pandya enemity that. 


‘started during his time, continued during the time of his 
successors. His successor Narasimhavarman I (Circa A.D.630) 
The Chinese 
captured Vatapi, the Cha lukyan eapital. pilgrim Heuin Tsang 
who visited Kanchi during his time has given a detailed 
account of Tondainadu. The various rock=cut monuments 
comprising more ornate cave temples, cut out vimana forms 
(rathas) and rock sculptures at Mahabalipuram speak of the 
greatness of Narasimhavarman both as a warrigr and as a 


patron of the arts. Although we assign these, monuments at 


Mahabalipuram to Narasimhayarman Mamalla and bring them under 
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the catagory of *Narasimhavarman style", we oan say that all 
of them though initiated by Narasimhavarma Mamalla couldnt 
have been completed during his time itself. The work start- 
ed by him was evidently continued by his two immediate | 
successors Mahendravarman II and paramésvaravarman,,: Mamjla's 
style was thus continued by them. What is more important 


in the context of the present thesis is Mamalla's monolithic 


vimana temples carved out of rock, three Gsuenalonetty in 
faithful imitation of contemporary /and-t.imber models as 

had evolved in Tamil Nadu of his ives Thus they form the 
permanent prototypes of the arche-types and constitute the 
‘first link in the long and continuous chain of stone temples 
ef Tamil Nadu extending without break to the present day 
stone temples. This is the second great contribution by 
Mamalla, after Mahéndravarman in respect of temples archi- 
tecture in the medium of stone. The first apsidal temple 

in Tondaimandalam, the Nakula-Sahadéva ratha at Mah&ba lipuram 
was carved out of rock duiting his time and the time of 


Paramesvaravarman.. 


The Chalukya ruler Vikramaditya had to wage wars with 
Narasimhavarman I, Mahéndravarman II and Param@svacavarman I 
to regain the Lose wreskide and pride of his family. Since 
such monolithic vimanas as represented in their various plans 
and shapes (rise and elevation) could not be had in any desired 
place other than one, where living rocks existed, the next 


obvious attempt should have been to construct temples of the 


ae: 


new ; : ae 
e€ the naw materlal.stone as quarried from rocks and 


taken to the place of construction. 


During the time cf Sipcnielvaraeaenan I, an attempt to 
use granite slabs was made in the matter of building 
temples. The "Vidya-vinita Pallava Param@ésvaragrihm" 
at Kuram is an example (apsidal), as also the original 
walls and roof of the Védagirisgvara shine (square ) 


located on top of the hill in Ticwkkalukkunram which 


was later completed by carved stone work in Chola times. 


His dideossex Narasinhevacnay 22 came to the throne 
in A.D. 700. He could devote his trials and attempts 
in the field of architecture to the rational construction 
of temples from quarried blocks of stone of different 
kinds. The Kailasanatha and Airavatésvara temples at 
Kanchi (in sandstone), ‘the shore temple at Mahabalipuram 
and the Talagirisvara temple at Panamalat in reddish 
grantite still stand today as mute testimony to the 
greatness of CevnednetiAvanAn IZ alias Rjasinmha az 
the first builder of well planned and designed stone 
structural temples in Tamil Nadu. His queen Rangapatfiaka 
constructed a small shrine in the Kailasanatha temple 
complex of Kanchi. Mah@ndravarman III added the oblong 
Mah@ndravarme$vara in front of the Ra jasimhésvara as 


also the clo&ster of nuclear Ra jasimhesvare, the whole 


mee: 


forming the Kailasanatha complex s 

Mahéndravarman III ruled as a Yuvaraja for eight 
years but seems to have predeceased his father. 
Purdinsavaravarnan came to the throne in A.D.728. The 
Chélukya VilwamAditya's invasion of Kafichi in A.Ds731. 
resulted in political confusion. Amidst this confusion 
Nandivarman If Pallavamalla of tne collateral Fallava 
Line was elected to ecccupy thegthrone. Hs ruled for 

_ aa fVikrmaditya II, 

65.years, Rajasimha, the Pandya king and/thegChdalukya 
king troubled him. He married Réva, the daughter of 
Dantidurga, the founder of the Rashtrakuta dynasty. 
This started the custom of matrimonial alliances with 
the powerful Rashtrakutes in subsequent generations too 
as @ political measure in order to contain them (Rashtra- 
kutas ) and maintain an effective balance of power. Though 
a Vaishnava devotee, Nandivarman Ir constructed the 
Mukt@dvara and the Matangésvara temples at Kanchi. His 
magnum opus however is the Vaikuntha Perumal temple, 
having 4 tacos three storeyed vimana in sandstone at 
Kanchipuram. In this temple he has depicted a narative 
series of panels, relating the history of the Pallavas 


in sculpture. 


His son Dantivarman was defeated by BRashtrakuta 


Govinda TII, probably for supporting his brother Sthamba, 
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who Was a competitor to the throne. Dantivarman 
continued his father's architectural style.. The 
Sundaravarada Perumal, Kailasanatha and Vaikuntha~ 
perumal temples in Uttirameur and Varadaraja Perumal 5.4 
esis at Alambakkam are some of the temples of this 
period. 


With the death of Govinda III, Dantivarman got 
back his kingdom but again lost it to the Telugu Choda 
_$rikantha and the Pandya Srimara. A rock cut cave 
temple for Siva was exeavated in Malaiyadippatti 
(Pudukkottai district) in the 13th year of Danti~ 
varman by videlaviugu Muttaraiyan epee tan Gaetan It 
is more after the Pandya style cave temples, pre= 


vailing in that area. 


His son Nandivarman IIT recaptured Tondainadu 
from Srikantha Choda. He defeated his enemies at. 
Tellaru, hence he was called Teblar¢ erinda nandi. 
Nandikkalambakam is in praise of him. He was power- 


ful in the ChélYa and Kongu countries also. 


His son Nrpatungavarman ruled for at least forty= 


in “OS 


/ 


one years. He ruled over the southern part, while 
, his half brother Kampavarman ruled over the north- 
ern part of the kingdom. This partition made the 
two enemies. The rock=cut cave temple Paliyili 
Téwaram was excavated during Nrpatunga's time in 
Narttdmalad (Pudukkottai District). The temples 
at. Chdlapuram, Tiruvorriytr, and Kavantandalam 
appear to have been cohstructed in Kampavarman's 


reign. 


Aparajitavarman, son of Kampavarman came out 
successful in the battle of Tiruppurambiyan. The 
temples at Takkolam, Sumangali and Tiruttani Viratta- 
néSvara are of Aperjita's time. He was defeated by 
Aditya I, who literally extended his sway over 
Tondaimandalam and assumed the title "Tondainadu: 
pavia". This marks partically the final eclipsé of 
Pallava rule to be followed by the Cholas in Eull 


possession of .Tondaimandalam. 


The re-emergence of the till then dormant Cholas 
under Vijayalaya, who captued Tafijavir from the 
Muttaraiyars followed by his able son and successor 


Parantaka IT in A.D. 907 ygowed the seeds of a glorious 
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Chola empire which eventually extended tee the - 
whole of Tamil Nadu and even beyond. As an after- 
math of the Tiruppgérambiyamfuag, Chola Bditya L 
consolidated the Chola kingdom and had control’ over 


\ 


— from A.D. 694. 
y ; 
we do not get any dnscriptional evidence re=- 
dating to his temple activities. He died in Tondaima= 
nadu, where later on Parantaka I erected a memorial 
temple in his name. His son saienbanact had a 
 ai£eioult time with Pandya Ra jasimha-II and Rashtra- 
kuta Indra-II, Rajaditya, the son of Parantaka~I 
was killed in the battle of Takkolam a Bittiga=-II, 
the ganga rulec, who was helping the pashtrakuta 
‘Krishna ItI. By A.D. 944, Krishna III got the titie 


"Kachchiyum Tafijai yumiconda Kannaradéva". 


Kannaradéva (Krishna-III) remained in firm 
possession of the region of Tondaimandalam for a 
period of nearly two decades. te sonore of Bahur 
near Pondicherry was built during this period, infor- 
pérat ing some distinct Rashrakuta idioms. Gandaraditta, 
the son slo successor of parantaka I tried al best ’ 
to expel the Rashtrakitas from Tonda imandalam with 


no success. He ana Krisnna-fil died almost at the 
same time in about A.D. 957. 
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Thereafter , the Rashtrakuta influence over the 
Tondaimandalam region became weak. Sundara Chola 
helped his father Arinjaya, # recovering some of the 
lost areas. Sundara Chola Gied in Kanchipuranm , which 
was his secondary capital. During the time of Uttama 
Chola, the ‘son of Gandaraditta and in the succeeding 
years many temples were rebuilt in stone by the queen 
mother Semiyan Mahadevi, the widowed queen of Gandara- 
ditta, who survived till the time of R&jaraja-I. 
Tirundgésvaram temple, Ramesvaram temple and Uma 
Mahésvara temple in Koneriradjapuram are a few of the 
many temples of this period. Akshayapuriévara temple 


in Innambur can be assigned to this period. 


Rajakésari RajarajaeI ruled from A.D. 985 to 1012. 
“He sent an expedition to the north under Paraman Mal- 
apadiyaér, An inscription in the Durga shrine in the 
campus of Machchapésvara temple at Kanchipuram makes 

a reference to this conquest of Sitpuli Nadu and 

Paki Nadu which constitute Nellére district of today. 
He expanded his kingdom by occupying Kudama li Nadu 

and parts of lower and eastern Karnataka. He con- 
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quered Vengi, Rattapadi and northern half of Sri ‘Lanka. 


pa te 


Brdhadagiévara temple of den avec with the 
largest all stone vimana and other parts of the 
temple complex prakara qopuras, pillared cloisér 
and subsrines were built at the same time. The 
temple buile by nim da called Re jaragésvara or 


i 
Brahadisvara. 


i 


Rajéndra-1 ruled along with this father till 
A.D. 1012.) An inscription datable to his 16th year 
reveals that whenever he encamped at Kanchi, the 
entire royal household moved with him. It was he 
who started the practice of appointing the princes 
of royal blood to govern the Pandya country, the Chéra 
Beuuaa Sri Lanka area which his father had annexed to 
the Chola Kingdoms His grand expedition to the Bengal 
region started from Kanchi and he assumed the title of 
"Gangaikondachéla" on that account. The Siva temple 
in Kulampandal , Adipurisvara temple in Tiruvorriyur, 
Masilamanisivara temple in vada Tirumullaivéyil, and 
‘ KOlaramna temple in Kolar are.some of the temples of 
his period. The Rajendra Chol Esvaram in his newly 
founded capital of Gangaikendachélapuram is his 
magnum opus, next only in size and statis Lo his 


father's temple of Tanjavur. Sometime around 
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A.D. 1044-45, the Western Chalukyas attacked Kanchi, 
-Rajadhiraja-I, son of Ra (endear succeeded Rajéndra-I 
_after-ruling as a co-ruler with his father for. Bome 
years. After the death of Vira Rajéndra who came next to 
Rajendra-II, the Chalukya king Vikramaditya brought 
temporary sede by personally coming to KEnehd and 
entHoning Adhirajéendra. Ra&jakésari Kuldthinga=I 
ascended the Chéla throne in A.D. 1070, It is said 
éhati nis coronation took place in the "Hall of popular 
Assembly" in Kafichi., He made extensive grants to the 
“semples in and around Kafachi. Soon after his accession 
to the throné, he camped at Kanchi for some years 
together, establishing his firm held aver the Tondai 
region. He was given the title "Sungam Tavirtta" 


(he who abolished todls). 


Naralokavira, the great general under Kalottunga=I 
completed the remodelling ot the Nataraja temple at 
Chidambaram in the time of Vikrama Chdla. Kulottunga IT 
(A.D. 1130-1150) had a peaceful reign, He covered the 
Perambalam of the Chidambaram temple with gold. His 
successor, Rajaraja II (C.A.D. 1146#1172) was a patron 
_of prose, musical verse and drama, Adirdvatésvara temple 


at Darasuram, one of the large Chola temple complexes 


next only to the two Brihadisvara temples at Tafijaviic 
and GangadkondachSlapuram in gine and grandeur was | 
built by him and called Ra jaradjésvaram. Durdng the 
‘tawe of his successor Ra jadniraja-Iz, the North and 
South Arcot Districts were under the control of Seng- 
enis and Kadavarayas who were powerful local chieftains 


and feudatories owing allegience to the Chola overlord. 


Tondaima ndalam was linked with ier hatery of 
Telugu Chédas from the time of Kulottunga-III (A.D. 
1178=1218), The Chola empire began to disintegrate 
during his last days. The Pandya region became inde«# 
pendent before his death, He was a great temple builder 
The Kampaharésvara temple at Tribhuvanam was built by 
nim and it ranks as one of the largest Chola temples 
and much Like the Alravatésvara temple at Darasuram 
Rajaraja-III, the successor of Kulottunga-IIT (A.D. 
1216-1260) was driven out of the capital by Maravarman g 
Sundara Pandya. The Telugu Chéddas held sway in the 
Nellore region and the Pallavarayars in the North Arcot 
District, With the help of his father-in-law, the 
Hoy sala Vira Narasimha, Rajaraja -IIi regained his king- 
dom, Till the end of his reign in A.D.1245-46, Rajaraja~ 


IL ruled with the help of the Hoysdlas, inspite of his 


PB e2) 


insignificant role as a warrigr, he caused the 
reconstruction of some temples. He was succeeded 


by Rajendra~iIl. 


After randra«I1z (C.A.D. 1246-79), the Chola 
line came to an end inAOD. 1280 after 430 years of 
cont inucus wiie-and the Tondai region was absorbed 
in the rising Pandyan kingdom along with chéla 


Mandalam. 


One note worthy feature in the temple building 
activity. during the tase phase of chola rule was the 
construction of a separate shrine for Devi, which was 
called Tirukkamekkottam. 
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The powerful Pandyan king Jatavarman Sundfara 
Pandya was assisted By his co regent Jat@varman’ Vira 
Pandya. They conzinued to bestew royal patronage on | 
the sacred temples. The Linga in the poebavaveaia 

vs > eae 
temple at Tirkkalikkunram was con¢edtrated in the time 
of Jatavarman Surdara Pandya. After Maravarman 
‘Kulagékara, the successor of Sundara Pendya, there was 
dinterhal feud between che two claimants to the throne 
vize;s Vira pandya and Sundara Pandya . This was made 


use of by the ruler of Delhi, Ala-udedin Khilji who 


sent his general Malik Kafur to sack Wagurad. The 
Chéra ruler from Kerala, dn erstwhile guberainate of 
Sundara Pandya marched into the Pandyan territory and 
went as far as Tondaimandalam in A.D. 1312. The 
dfitanate chieftains occupied Tondaimandalam in A.D. 
1325 but not for long. Venrumankonda Ekambaranatha 
Sambuvaraya (C.AD. 1331-39) with the help of his 
son, Rajanarayana Sambuvaraya carried on an incessant 
war against the saivanaee rule and succeeded in getting 
back Tondaimandalam under his control. | 
With the rise of Vijayanagar power, eansHe-. 
KamparniIII (A.D.1344=77) defeated Ra janayayana 
Sambuvaraya and captured the region comprising the 
. present day South Arcot, North Arcot and Chingeiput 
Districts, Kampana was responsible for renovating, 
repairing and re-habilitating many temples destroyed 
‘or, damaged during the invasions. The Kailasanatha 
_temple in Kafichi may be cited as one such example. 
His successor Harinara-II (A,D.1377-1404) had made 
‘some donations to the Kamakshi Amman temple. After 
many ups and downs in the fortunes of Mafnchi, Krishna- 


: _hhan 
déevaraja (A.D. 1509-29) had the ceremony of Tularit¢dara 


Pergormed at the goldey halt of Kanchi, During the 
time of Sadasiva Radya (A.D. 1542—76), the Portughese 
Governor at Ges plotted to attack Kanchi. But this 
was easily thwarted by Sadasiva. A few decades later, 
in A.D. 1613, the Mast iévara temple at Polichchalur 
was constructed by Mahamandalésvara_ Sri Viravenkatapati 
Raya déva,. The latest Vijayanagara inscription found 
in ‘Kahehipuran is that of Sri Ranga-III os 1642=72) 
indicating the occupation of Kafichi by Mirfumla by 
that time. The Tondaimandalam region remained with 
the Marathés and Aurangazeb for some time. After the 
attack by the French in A.D. 1760, it was merged in 
the British occupied territory as part of the Caranatic. 
Thus Tondaimandalam has had a long nistory. In 
splice of so many battles, its monuments have xeméined jt 
more or less in-tact. From time to time, KafAchi had 
been Sacked and looted ror booty, but inspite of ali 
the viels ssitudes, Tondaimandalam has more or less 
maintained a continudty in tradition of art, archi- 
tecture and culture and produced many great men ag the 
adage in—tewer-typs " Sancor Udaittadu Tendad Nadu" 


\ 
goes today. 


In resume, grief mention of the mkigious in- 
fluences and thé. histrory of the development ‘of 
architecture and art as pertinent to the sub ject 


under study can be made. 


* The phenomenal growth of an intense and 
emotional hota to Siva and Vishnu on the one hand 
and an ocutespoken hatred of Buddists and Jains, ond 

on Ha. olhere oar 
their philosophies /marked the period when the Pallae 
vas came to power in Kanchi in the sixth-seventh 


e, eed rae | 
centuries A.D. This was the period of the Saiva 


vara. ‘they were great 


Nayanmars and Vaishnava 4 
Tapil hymnists and followed by bands of devotees 
traversed the Tamil country up and down, singing 
hymns(the Tavaram of the Saivites and the Prabhandam 
of the vaishnavites) at all the holy places, big and 
amall, and thus sanetitied the places (sthalas or 
tirupalkiis) by their visits or hymns in praise of the 
gods there, These came to be known ag Padal Perra 
Sthalams or Valopu Sthalams aniong the Saivites and as 


4 ~~ aes : 
Mangala Ségnam Ferra Sthalems among the Vaishnavas. 


The Tevaram tri@, Appar, Sambandar and Sundarar of. 
the Pallava period are asseoiated thus with many 


such holy spots and temples in Tondaimandalam, 


ah. 


Appar fare known as Tirundvukkarasu Nayaner) was born | 
in Tiruvorriyir in Southern Tondaimandalam and Sundara= 
murti in Navalir tn the same Bagdion (Nadu nadu as it 
then sane to be called). Manickkavacagar, though 
hailing from the Pandya country ine greatly devoted to 
Chidambaram and its Lord Nataraja. The other Nayanmars 
among the sixty-three, who belonged to Tondai nadu and 
| Nadu nadu (both ,comprésing ancient Tondaimandalam) are 
Adyyadikal Kadavarkon of Tondai naau/of Uduppur near 
Kalahasti, Kalikkambar of Pennagadam, Kaliyar of 
Tiruvorriyur, Tirunilakandar ‘of Chidambaram, Tirunila- 
kanda Yalpanar of Erukkattampul iyur (Nadu nddu) , 
 Narasinga Muniayaraiyar, Chief of Nadu nadu, Pusalar 

of Tiruninravur, Murkar of Tiruvérkddu and Vayilar of 
Mylapore. Sékkilr, the compiler in poetry of the 
lives of the Sickycthves Nayanmars in his Per iyapuranam 
was a native of Kunrattlr in Chingleput District in 


Tondai-Nadu. 


Among the twelve Vaishnava alvars, the earliest 
three namely, PoygaiSivar, Pidafttalvar and Peyalvar 
were born passeet ively in Kafichi, Mallai(Mahabalipuram) 
and Mylapore and the fourth, Tirumalisai @var was born 
in the village-of the same name (Tirumalisad) in the 


present day Chingleput District. Tirumangai alvar,. 
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of slightly later times, in the Pallava period is 
the oniy Alvar that has praised Nandivarman II and 
his temple Vaikunthaperumal of Kanchi. The great 
Vaishinava philosopher Sri Ramanu ja was’ born in 
“Sri Perumbudur in the Chingleput District. It is 
these and diner guest savants that lent )to the 

say ing "sanrdr-udaittadu Tondainadu" meaning Tondai- 


nddu is the home of many great men. 


Though we £ind that the early Nayanmars and 
‘Rlvars covered the whole country and sang hymns about 
Gods (Siva or Vishnu) all over the land, they have | 
significantly enough bypassed the wonderful rock-cut 
cave temples, monolithic Lanpies -Coacnas) and structural 
temples in the new medium of stone as a permanent | 
fabric of temple architecture and sculpture; the’ only 
exception is the single instance of the Kafichi: Vai- 


_ kunthaperumal temple referred to above. 


But it was left to the Chdlas who succeeded the 
Pallavas to re-build many of the then extant and 
deterfiifrating brick temples as stone temples(Karrali), 


to build new temples in stone and to enlarge extant 


stone temple in places sanctified in the hymns of 

the $aiva and Vaishnava Baanean Thus the religions 
spurt initiated in Pallava times resulted in a 

. prodigious multiplication of stone built temples 

| aiiecauar Tamil Nadu including Tondaimandalam. Though 
the essential form and features of the vimana, as- 
laid out in stone, in the monolithic primordial 
serviee of the rathas and bas relief representations 
as at Mahabalipuram, taken up and continued in the 
eieietueal stone constructions and lay out amet of the 
temple complex, were scrupulously maintained in the 
subsequent phases, modification of the shapes and 
forms of individual features and components occured 
-in course of. time during the successive but continuous 
phases giving scope for the teesonteton of distinct 


styles and idioms in architecture. Thus beginning 


ff 
' 


from the monolithic ratha forms, which forms as it 
were the base, in a chronologically unbroken and 
continuous chain of temples through the centuries till 
the present times, a careful study of the distinctive 
characteristics of each phase offers good scope for | 


an evolutionary study .: This is possible by arranging 
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in chronological order, the temples datable from their 

foundation inscriptions found on the structure itself, 

evaluating the change in some or other of the features, 
characteristic of the phase or period and applying the 

deduced criteria to dating others where a foundation 


inscription is not available. 


As regards Tondaimandalam, the following brief list 
of the most important temples, assignable to the various 


places may be given. 


In such a list, temples of all plans, forms and 
“talachchanda (rise in storeys or talas) are included, 
though many of them are not apsidal (cnapkara or gaja- 
pretha or hastiprstha or tlinganaimadaim), they would 
form the basis for a comparative study and supply the 
characteristics of each of the phases in the region 
(Tondaimandalama) that would help in fixing in absolute - 
or relative terms, the dates or periods of the numerous 
apsidal temples of Tondaimandalam, which form the subject 
of the present study and Cheix-ckioneled 108% treatment. 
It may be reiterated here, that Tondaimandalam (as 
against the rest of the Tamil country and the whole of 


South India) has the largest number of apsidal temples 
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extant belonging to various periods, from about the 
5th century (Chezer abr ick temple) A.D. to the 15th - | 


16th century or the Vijayanagar ~- Nayak times. 


Temples of the Pallava period. 3- 


4) Cave Temples : All the eave temples of Mah@ndra- 
varma I and cave temples of the Mahéndra type, except 
the upper rock-cut cave temple of Tiruchirappalli, are 
to be found in Tondaimandalam and all the Mamalla type 


cave temples are found only in Mahabalipuram. 


ii) Rathas : The carved out vimana forms, the so 
called Rathas too, of Mamalla, are restricted to Mahabali- 


puram only. 


iii) Structural temples : 


a) Early Phase-Kuram, (Siva temple), 
Tirukkalukkunram (temple on the top of hill), Mahdbali- 
puram (shore temple, Olakkanésgvara temple), Panamalai, 
Mahabalipuram (Mukundandyanar temple), Kanchi (Kailasa~ 
‘natha, Irdvatanésvara, Piravatanésvara, Airavatésyvara, 


valisvara, Tripuradntakésvara). 
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b) Later Phase _: Kanchi (Vaikunthaperumal, 
Muktéswara , Matangésvara), Uttiramértr temple, Kuram 
(Raix@gava), KAlambakkam, Sumangali, Takkolam, Némald 
and Vikkanampiindi (visalésvara temple) in Chittoor 
District and virattanésvara temple at Tiruttani, 
Oragadam, (adhisthana along-Pallava), ee iauateala 


temple (an apsidal. shrine-converted into a bhandaram) 


in Tirukkalukkunram. 


Temples of the Chola Period te 


: ang 
Barly Chola phase temples in Tondaimandalam are/ 3% 


ened 


not many but in the Middle Chola phase dating after 


A.D. 985 there are many significant ones. They are it~ 


1) Ravikulamanickka ‘TSvaram and Kundavai Vinnagaram, 


in Dadadpuram, South Arcot District. 
2) Nilakanthisvara-Laddigam 
3) Adipurisvara, Tiruvorriyur 


4) Vattappirai Amman temple=-close to the Adtipurisgvara 


of Tiruvorriytr. 


5) Masilamanisvara-Vada Tirumullaivoil. 


“a 


6) 
7) 
8) 
9) 
10) 
“4n) 
12) 
13) 
14) 
15) 


16) 


Rajendra Chol isvaram-Kavantandalam. 
Rebenese shrine-Tiruvorriyur vomples 
Tirfipurant< Késvara-Kiram and + 

The Amman shrine in the same temple. 


BrahmadSsam temple, South Arcot, 


Ramanathésvara temple, Esalam(South Arcot) 


Pandava perunal temple, Kanchipuram 


: 1K —— 
Pralayayalésvara Pennddam (South Arcot ) 


VyagrapurLévara .Tiruppulivanam(Chingleput ) 
Ulagalandaperumaél Vishnu temple, Tirukkovilur 


' 2 ’ 
Kulampandal-Siva temple. 


The above 16 temples are the temples of the times 


, 
of Rajaraja I and Bahencee I 


Later Chola phase temples in 


Tondaimandalam (A.D. 1070 and later) are :- 


i, 


2. 
3) 


4) 
5) 


Ld c Q 
Janaméjayésvara temple = Senji, 


Apatsahayesvara temple, Tennéri (Chingleput 


District) 


Amritaghatesvara templeg, Mélakkadambtic 


‘(South Arcot District) 


Sivakami templeg in Chidambaram templeg complex 


Jvaraharésvara temple, Kanchipuram 
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6) Dharmésvara templed, Manimangalam 
(Chingieput District) . 

7) Ekamresvara temple, Settur (Pondicherry) 

3) Siva temple, Ki lakkadanbir (near Chidambaram, 
South Arcot District) _ | 


9) ola Siva temple, Magaral (Chingleput District). 


Temples _of the Moysala Period : 


The Later Hoysalas who held a part of Tamil Nadu 
in the North, had Rein -capiear in Tiruvannamalai and 
have added to the templen ee oe of Arundchalésvara 
at that place. The four gopuras of the middle court 
were built by Hoysala king Ballala III (known as 
Vallala Maharaja) after whom the eastern one among the 
four is known locally as Vallala Gopuram, dated about 


A.D. 1477. 


Temples of the Vijayanagara/Neyaka Period: 


Vijayanagar, Gingee, Vellore and Chandragiri 
rulers built a large number of structures as in. Kanchi- 
puram, Gingee, Vellore, Tiruvannamalai and many other 


places consisting of shrines (vimanas), mandapas, 
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gopuras, etc. They are too numerous to need mention here. 


But all these are mentioned here, since (though 
many of these are not apsidal or gajaprstha) they form | 
the basis of comparative study in respect of the archi- 
tectural features of the different phases of temple 
architecture along with the regional idioms of Tondai- 
mandalam temples of each phase as this area was more 
ekeceed to Chalukya, Rashtrakuta, .Nolamba and Hoysala 
influences from across the border than were the temples 


of Tamil Nadu further south, 


In conclusion it may be said briefly that Tondai-~ 
mandalam in peninsular India, which geologically is the 
oldest land mass of the subcontinent, has many distince 


tive features to its credit. 


Tt has been the home and had witnessed the acti- 
vities and achievements of man right from paleolithic 
times and the dawn of the human race. In the neolithic 
and Galcolithic aneers of hunan history parts of the 
region were inhabited by men of the two said cultures. 
In the auseeeind megalithic iron age it qaa conbabas 


tively thickly populated by people af that culture, as 
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evidenced by the hundredsof megalithic sites i 
Madras, Chingleput, North Arcot, South Arcot, Chittoor 
and Nellore Districts and Péndicherry. The last phase 
of this culture coincides with the early Tamil Sangam 
epoch of literature in which the megalithic practices 
are referred to in many contexts, This phase (3rd 
century B.D. to 3rd century A.D.) witnessed also the 
advent of the Tamil Brahmi script for use by the Tamil 
language as evidenced by its presence in the natural 
caverns and ‘rock shelters and the hills of almost all 
districts of Tamil Nadu including North and South Arcot. 

What is most significant among the Tamil Brahmi 
records is the one £rom Jambai, since among other 
evidences i pinides, it supplies a very valuable hasis 
for the chronology of much of Tamil Sangam period and 


fixes the antiquity of the Atiyas to the tines of Asfioka. 


The earliest temples in stone occur in Tondai~ 
mandalam exclusively. The unique manolithic vimana 
forms (rathas) in Mahabalipuram of the Pallavas (7th 
century A.D.) are the earliest of the kind in India, 
while such work is found imitated in other parts of 


India in the two subsequent centuries. 


Likewise the earliest structural temples belong’ 
to this area and the Later Pallava phase. The earliest 
apsidal, all-stone example that is extent in whole, too 
is from here carved by the Pallavas in Mahabalipuram, 
on the northern border of the Tondaimandalam. There 
is a fully preserved apsidal vimana in Chezerla, but 


built of brick. 


Of all the parts of Tamil Nadu, it is Tondai- 
mandalam alone that has the greatest concentration of 
stone structural apsidal temples, belonging to various 
periods down to the 15th century. Though the Kerala 
area may claim such a distinction of having numerous 
apsidal temples, dating after the 8th century, their 
adhisthana_ or bases alone are built of stone, while 
nye Gases above ace of brick or laterite, the roofs 
are of timber work covered by tiles or metal sheet. As 
such a comprehensive Study of the apsidal vimanas becomes 


useful and relevant as has been attemped in this thesis. 


Geneological Table I 


The Pallava' Dynasty 
Simhavarman IT (C.A.D. 535=580) 
I 
. We se peo, ee eel 
Simhavishnivacman II Bhimavarma 
(C.A.D 560-80) 


Mahéndravarma I Buddhavarma 
(C.A.D.580~630) : | 

Narasimhavarma I , if Adityavarma 
(c oA «D 630-68) 


eee cece Ir 


Paramésvéravarma I Hiranyavarma 
(A.D.672—700) 


Narasimhavarma II 
"A -D.700—28) 


Mahéndravarma III 
(Yuvaraja) 


Paramesvaravarma II | Rashtrakuta 
(A.D.728-31) "Nandivarma II <= Réva (a) 


WW 


‘(continued in 
next page) 


os 


From prepage : | 


Nandivarma II =  Rewa (da) 
(A.D.731~96 ) | 


‘Dantivarma 
(A.D.796~817) 


Paluvettaraiyar 
’ Chiee”? 


= = -_ WF 
(a). Kandamarambavaifiar = Nandivarma III AA 
| (A.D.829-53) 


Kampavarma Nrupatungavarma 
(A.D.848~80) (A .D.854~80) 


Apara jitavarma 
(A.D.875=94) 


13. "Vehefichéer 4 plates" Edited by R. Nagasamys 
v. Ramamurthi, "The Pallavas and. the Kadavas" 
(K.R, Srinivasan - Felicitation volume, Srinidhi 1984). 


13A . Nrupatunga and Kampavarma were step brothers and 
rivals who ruled over the southern and northern 
part of Pallava country till Aparajita took over 
the entire kingdom. 


Becrs 


Geneological Table If 

The Chola Dynasty 

‘Vijayalaya (A.D.850~871 ) 
ma 


Aditya I (A.D.871-907) 


Kannardéva (A.D.879) Pardantaka I 
= a . ; (A.D «907-954 ) 
2 cu aes sate = sac aoresitittht ce res ee ea 
Ra jaditya Gandaraditta . Arinjaya 


(A.D.947~49) (ALD.949—574+ (A.D,956=60) 


| 


Sundara Chéla 


| (4D .957-975) 
Aditya IT (A.D.960=965) | | Ps 
 ‘Uttama CHéla = Kundavad | - RAjaraja I 
(A.D.971~988) | (A .D.985=-1014) 
Kundavai 


Rajéndra I (A.D.1012=1044) 
i . : 
Rajadhirajal Rajéndradéva Virardjéndra Ammangadévi = Rajaraja 
1054) ~ . 1064) 1068) (£.Chalukya) 


Kuldtunga I 
(A .D.1070=1122) 


‘Vikrama Chola 
(A.D .1118~35) 


| 
Kuldtunga IL 


(continued in 
next page ) 


From prepage : 


iacmetaeeeiiaetietatentemeneneina daetetemnadaeeeieemetommeeanaiemnaenenamemeeaentiemaeamamentemnaneianteaatn ated py TP eg oe ™ 
| . . ‘' " Kulotunga II 


Neriyudaipperumal Rajaraja II 
sh (A.D.1146~72) 
| R&jakésari RAj&dhiraja IT 
(A.D.1166-1180) 
a ee 
Kulotunga Tift 
(A.D.1178=+1218) 
Rajaraja III | 
(A.D .1216<1260) 
RAajéndra III 
' (A.D61246=1279) 
x Ox * 
Genological Table III 
The Vijayanagar Dynasties 
A. Sangam Dynasty 
‘ / , 7 i %. 
Sangama 
Dee Se ere ae one pe CEP ered 
Harihara I Kampa Bukka I Marappa Muddappa 
(A.D.1336=57) (A.D.1344~77) 


pee eae oe estate aa eon ote a Sores 


as 
Kumara Kampanna 


eee a 
Virupanna Harihara II (A.D.1377-404) 


. — eochucs oo eee 
Virupaksha I Bukka II Devaraya 
(A.Ds1404-5) (A.D.1405-6) (A .D.1406~22) 
| Ramachandraya Vi jayaraya I 
(A.D.1411-22) (A.D.1422~26) 
ane ae Pes Bt Po see 
Deparaya If Pratapadevaraya 
(A.D.1422=46) Virupaksha II 
. oo (A .D.51465=85 ) 
Maliikar juna aa i 
(A .D.1447-65) | 
Pradharaya 
(1483) - 


(S€luva usurpation follows) 
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B. Saluva Dynasty 


gunga 
Saluva Narasimha - Timma 
Tirumala Dammaraya ~ 


( Immad4 Narasimha ) 


+ a) 
(Tdluva usurpation follows) 


REKEKEK 


C. TAluva Dynasty 


aaars Nayaka 


Narasa Nayaka 


Viranarasimha Krishnadévaraya Achyutadevaraya 
(1505~=09 ) ' (1509=29) (1529-42) 


Ramaraya #Tirumala Ticumalaraya 
devi 
Venkata rt 


(1542) 


20 Ae RF ee A GD RD La Hy WU SH OOS an IN) NG I HR cae 


* Assassinated by his maternal uncle, Salaka Raju 
Tirumala who ruled for a few months. 


Ranga 


Sadasiva 
(1542—76) - 
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CHAPTER II 


VIMANA TEMPLE OF THE SOUTH 


The Silpa, Vastu and Agama texts that deal with 
the temple grammar of Southern India have laid down 
“the classification of the viniens into three broad 
categories, based ‘on the geometry of ene evens section 


of the constituents (d.e., the angas) of the vimana 


viz., Nagara, Dravida and Véy/sara. 


1) The Nagara Vimana is square of rectangular from 
base to the finial (or in the language of the inscription 
"Upanadi StUpi Paryantam"). The definition also encom= 
-passes a structure whose top two constituents, vize, the 


Griva and the Sikhara are fouresided irrespective of 


the shape of the cross section of the lower elements. 
Generally the uniform square or oblong plan right from 
the base ae the apex is met with ; and such a vimana 
constitues the pure Nagara (i.e. Suddha Nagara) form 


of vimana, The Sikhara of Northern Indian pras&das 
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follows this pattern except for the amalasara and 


kalasa at the apex which are circular in plan and | 


a ae 


morphologically or functionally equated with the” 


griva Sikhare of the southern vimana. 


' The parts and characteristics of the southern 
vimana types viz. the common n plans and the manner of 
the rise of the edifice over them, the storeyed nature 


of the rise in. talas with Harmyas of gradually dimi- 


nishing area and height, the scheme of the haras . 
constituted by the (kita, KOstha, Pari jara) occupying 
the top edges of the talas and ther relative Ghepoest ton 


o£ the aedicules as they are called- all. these features 


_ distinguish the southern vimana from He northern 


prasada types. - 


ii) The Dravida Vimana is totally polygonal from 
the basement “fo the finial and is generally hexagonal 


(six sided) or actagonal (eight sided) in cross section. 


as ay 
This would be the pure or Suddha Dravida Wariety. 


444) The Vesara vimana is @ne whose cross-section at 


any horizontal level could be (a) circular (b) ellipsoidal 


4h 


or apsidal (avayasra) and if all along. the vertical 
axis, the section isof the same variety of any one of 


them listed above, it becomes a pure (or Suddha) vésara 


P=, _ . “, , at 
vimana, while even if the vimana is, as above ig plan, 
only in its griva and $ikhara elements, the basal part 


-being ‘four sided (square or rectangular) it would still 


be vésara but of the mixed or miSra vésara varriety. 


on the anology of the Nagara and Misra vdsara 
‘forms the $ikhara and the griva could assume an octagonal, 
hexagonal (or in general a polygonal) form, ‘the lower 
body of the deiavaakeoeeeaia forms being square of t 


-xreetangular in cross section. 


Thus, there are three major structural divisions, 


of. the vimana based on the plan of the various angas 


of the vimana, but more than the shape or plan of the 


‘basal parts or the main body, the emphasis is on the 


shape or plan of the griva; $ikhara alone, in determining 
the order of the vimana as Nagara, Dravida or Veésara. 
One has only to remember that the vimana is likened to 
the human body, as seen from the stnivanies in the 


naming of the limbs of the body and the constituents of 
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the ‘vimina and what distingushes one from snother. is 

not i={e) much ee bodily structure as ‘the. head supported 
by the nécky and hence itis the “griva gikhara complex 
that helps in. identifying the personality or daentity | 


of! ‘the: totality.” 


K.RS ‘Srinivasan aptly mentions. that the composition 
or plan. ‘of the’ griva and gikhara only will’ be’ of | real 
fhelp: in identifying the character of a. vimana. This 
would aio an che wame was as’ the find ofS severd | 
‘Head sicneda the absence ‘of the body (that may have been 
lost’ or hidden) would lead to the identification of the 
person more easily and quickly than the headless cadaver 
(in crime detection or when the head is fully covered 


or: hidden). 


The earliest temples consisted of the vimena and the 

_ antara“basea on the same adhisthana. Re Gas passed, a 
simple mahamandapa was added. The prakara ran dround. 
The entrance ves called the dvara shobha. The upa=pitha, 
an Spelonak constituent below the regular adhisthana or 
base added to the height of the edifice, Niches on the. 
vimana and ardhamandapa walls were provided to accommodate 


the Gods and Goddesses other than the main deity .. These. 


{ms em 2 th 90 ay Se Po cone SND NO me A Hs fee om eres 


* K.«R. Srinivasan "Temples of South India", National Book 
Trust, 1971, New pee page 88. 
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eachiea are called devakosthas. Likewise, the 
exposed faces of the ucdiculesengea-en the edge of. 
each tala top round the body or harmya of the next 
tala, containg smaller niches for accommodating more 


sculptures =the vimana devatas as they are called. 


~ Some more figures were sculptured on the pillars of 
the mandapa. With the passage of time, more sub-shrines 
were, erected and the whole (group of shrines and mandapas ) 
was enclosed by one or more prakaras, constituting the 
familiar temple peatee of South India. Some times, 
these additions. were coeval with the main structure 

as it happened in the case of the Brahadisvara temple 
at Tarnjaviir. But quite often, the additions were made 
in various periods thus enlarging the original lay-out 
and resulting in larger temples complexes, as those ati, 
Tiruvannamalai, Chidambaram, Madurai and Srirangam. 
According to Silpa, Vastu and Agama texts, the term 


‘Srivimana implies the structure from the base to the 


final. d.e. from updna to stupi. 


An @katala vimana or a simple yimana consists of 


six angas from base to apex, viz., (1) The adhisthana 


4 


or basement, (2) The bhitti or wall, (3,) the prastara 


.OR architrave with kapota or cornice, (4), \the. griva, 


(5) the Sikhara 6) the sttpi . This type “of structure 


is called alpa vimana which is shad-varga, i.e., in 

six parts. A vimana is aks to be dvitala when another 
tala is added to its body part and is said to be ashtanga 
vimana since two more angas viz., the harmya (body) aha 
prastara of the second tala are added to the above six, 
making it ashtanga. Jati vimanas are those wieh ehres 


or four talas. Mukhya vimanas are those with | more 


storeys, as for example the Brahadisvara temple at 


Tanjavur. 


The adBisthana is the lowest part of the vimana. 
It is the basement on which the shrine stands, It 
Gonsists of a fitbee of mouldings (padai). They are 
updna (an offset footing), jagata, the neck o€ the 
kantha, kumuca (cortthe’ moulding)ana sometimes a kapota | 


Jwumuda, which may be round (vritta) or three faceted 


(trdpatta)). A vritta kumuda may be adorned by. a series 


of bangle like rings, when it is called a katdveites 
hi 


kumuda. The bhitti or pada is plain or with pilasters 


and kumbha panjaras. The kosthas are made for the  - 
deities in this portion. The prastara, the topmost of 


Pe Y a 
the aditala, has kapdéta in this centre with bhutamala 


48 SC | 


below and vyalamala above, — 


Above ‘the rastara, a row of miniature vimana~like 
shrines is found, generally in jati and mukhya vimanas 
and not in @katala vimanas. This row or string of 
aedicules ee ea héra, coming on top of each tala. 


as 
_ Such a hara is seen even on the top-most tala, and in 


earlier temples and in the monolithic rathas of Mahadbali- 


puram. With the passage of time, the respective vahanas 


of the deities in the sanctum took the place of the Hara 


on the top-most tala and came to be located singly or in 


_ pairs at each corner. 


The three broad major forms of square, oblong and — 
apsidal plans are shown in the choice of the aedicules 
also, as the constituent elements of the hara over the 
top o£ each tala or storey. of multi-storgyed vimanas 
(of Tamil Nadu particularly), only aedicules of three 
plans from among otherg are chosen, the square plan. for 
the kutas at the corners (karnakutas), the oblong for 
the salas or kosthas over the cardinals, and the apse 


for the nidas or panjarag coming in the interyening 


spaces. This would only go to show that these three 


(square, oblong and apsidal) plans were the most common, 
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Conventional and familiar, as against the other plans. 

Tt is to be mentioned that the bara in most of the 
Mamalla=style cave temples ie row of sdlas alone. 
Karnalgutas are seen for the first time in the Paficha~- 
pandava cave temple. The ‘Hida or panjara_ is present 

over the mukha ‘mandapa ,. in front of ‘the first kala of 

the Dharmaria ja Ratha and the’ front £ace of the second 

aia of the ‘Nakula Sahadéva Ratha. ‘Tis is. not seen in any. 
“other alpa vimana vimana but is seen in the gati and muighya 


vingnas from the eight century onwards. 


20S 90, 


‘Sometimes, ‘the hea may stand apart fyom ~ eanerat 


haxni rmya of the tala, thus re a similarity o£ the iay= | 
‘out ‘plan at ground level of a centres shrine, surrounded - 
by subsidiary shrines, "such a nara a8. said to be snarpita, 
‘But in general practice, this igtervening space is eli- 


minated and the hara spaiauies are shown on the tala. ait 
‘surrounds. Such a hara is called ar arpita. Above’ comes 


the racdssed griva neRpee o a Sikhara surmounted by finials. 


’ The ‘free standing tora 22 entraneés like we have in 
Sanchi and Bhubanéswar preceded originally the go US 
entrances of walled. cities: and. royal palaces. But ‘the motif 


. *'Orana’ is applied kG the niche fronts and entrances on the 


body of the vimana. They are called bhitti tdranas. There _ 


are many kinds of t6ranas like patra-tOrana,. chitra torana, 
vidyadharaj=-torana etc. | | 


CHAPTER III 


Ga japrstha Temples 


A, Gajaprstha Plan and Nomenclature 


The grandeur of a monument is primarily relatable 
to and is usually contributed by its vertical present- 
ation in patatien to the ground plan. Generally 
speaking, the Vedic texts sanctioned three plans viz., 
the square, the circular and the apsidal (chapakara 

or extended semi-circular) plans. The square plan 
(which is also known as ‘sthandila') and the circular 
plan (or ‘mandala’ ) are referred to as the seats of 7 
different types of heavenly bodies. While offering 
worffship to the anceskars, the square seat is made for 
the Gods and the circular seat for the ancestors. These 
- seats are made with paddy or sand. The Vedic sacrifices 


are performed with the help of three fire altars des- 


mon 


cribed as Ahavaniya, Garhapatya and. Dakshinagni and 
a Vadikds ‘They ‘can be’ illustrated in the following 


manner: | 


“ . 


. Ahavaniya 


_ Garhapatya 


' Dakshinagni 


Vedika 


It will be seen from the above that the Garhapatya or 
domestic altar is circular, Ahavaniya is square and 


Dakshinagni is semiecircular. 


‘Based on these three basic plans, which emerged from... | 
the+ritualistic practies, the later Brhatsamhita, Vishnu 
‘Dharmdottara and other texts mention five basic shapes of - 


vimanas. They are the square (chaturasra) rectangular J: 


; (ayatasra), elliptical (vrittayata), Sineutee (vritta) and 


octagonal © (agtagra), This five fold aiadetridstion is 


only with reference to the ground plan of the shrine, 


The Dekshinagni altar gave rise to the future pattern of 


temples categorised as apsidal shrines. The altar being semi-~ 
dap 


Aide 


eircular: in nature facilitates the construction of apsidal . 
structures on top. In ancient days the circular plan ‘which is 
a counterpart es the mandala Bea offered to the pitris ina 


‘gxSdha cenenony was funerary in character, 


“anti we can presume that the Dakshinagni altar is the 
rook rom which the apsidal shrines have evolved. ‘The concenpt 
of apsidal structure is not an innovation, It is a composition 
of the characteristic of the square and semi-circular plans 


as shown in the sketch below : 


{ 


Apsidal plan 
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Figyratively, it is just an apposition of a semi-circle 
and a :square and the shape taken by a strung bow fully 


drawn hence chapakara. — 


| The word Gajaprstha is known as TUnganaimadam in 
Tamil, L.e., mSdam ‘or storyed structure that resembles 
a standing still elephant at sisep when looked at from 
behind (tiingum’anai). The gajaprshtha temple of 
Pennakadam, South Arcot District is called “Tangariinsdam' 
by the Saiva saint Sambandar . (Padigam 59, t Tirumurad 
of the Tévaram) in all the ten verses. His elder contem= 
porary, Saint Appar too designates the temple by the same 
name. (109 of the Iv Tirumurai of the Tévaram). This 
temple incidentally is on the southern confines of 
Tondaimandalam, The two saints (ndyanmars) belong to the 
7th century A.D. and the Tamil name too dates from that 
period, It is not found used in the earlier Sangam Tamil 
‘literature. Thus the earliest Tamil name for this kind 
of vimana occurs in the 7th century as attested by Sambandar 
and Appar, This slightly precedes, incidentally, the period 
of the advent of stone structural temples ‘in the Tamil country. 


and would suggest that an earlier apsidal temple. in this 


piace, later replaced by the extant stone vimana, was of 


\ 


brick in the time of the two saints who had visited 
the place and sung in praise of the God in it, Luckily 
enough, there is an earlier (5th century A.D.) wholly 


brick-built vimana of the type extant on the northern 


limits of Tondaimandalam viz., the Kapotésvara in 
Chezerla, One gets the Sanskrit name Ga ja rstha or 
Hastiprshtha only in the later Silpa and@ Agama texts 
of the south which date from the 8th-9th century A.D. 
enwende.. This would. show that the term Gajaprstha or 


Hastiprstha isa later Sanskritisation of the earlier 
indigenous Tamil name. Another Sanskrit term found 


in the texts to denote a vimana of apsidal plan is 
_ghapakara, meaning, shape, more or less, of the fully 


‘drawn short bow (chapa). 


_P.K. Agharya says, "Hastiprstha has an oflal steeple". 
It is one of the eight kinds of single storeyed buildings, 


the others being Vaijavantika, bhdga, srivisala, Svasti~ 


bandha, Srikara, Skandatareand Késara, The Agni Purana 
and the Garuda Purana bring Gajaprsthakirti temples 
under ‘the manika (oval i.e., Vrittayata) type, the 
other four types. being Vairaja (square or quadrangular), 


Pushpaka (rectangylar), Kailasa (round) and Trivishtapa 


(octangular). 


* P.Ke Acharya, "A Dictionary of Hindu Architecture" ,page 398. 
* B.K. Acharya, ‘=doO— =~doO~ -do= 403 to 405 
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Tunganai madam in Tamil as stated above is a name 
that would strictly apply only to a wholly apsidal structure 
which in its hind view presents the aspect of the rump of 
a standing elephant, as demonstrated in the Nakula-Sahadéva 
Ratha in Mahabalipuram and the adjacent sculpture of a 
standing elephant both facing south, It may not obviously 
hold good or be quite apt in cases where the basal part of . 
the edifice is quadrilateral and only the superstructure 
including the griva and Sikhara are apsidal on plan. Tf 
it does, one will have to take the basal four-sided part 
ag the figure formed by the four massive legs of the 
elephant, and the apsidal superstructure as the hind 
quarters of the animal. In the list of the gajaprstha 
temples of Tondaimandalam are included both the types~-the 
ones wholly apsidal from base to final, and the ones 
partly apsidal, in which the superstructure alone is so, 


while the basal tala (mulatala) is quadrilateral. 


B. Early religious monuments 
of the apsidal plan in India 


Though fundamentally the basic elements of the 
temples and the worship in them derive mostly from 


Vedic and Puradnic sources, in course of centuries 


56 


they seemed different styles and patterns during 
their diffusion over wide areas from the cradle- 
centres of the great Indian religions in North India 
viz,, Hindu, Jain and Buddhist. The three creeds, 
could have only drawn from the plans common to human 
dwellings and lavished all the grandeur on the 
structure rising over them. All the three religious: 
edifices Walia ceealnine the common Indian plans 

and elevations, norms of the architectonics as well — 
as the native principles and techniques of construc 


tion, had to exhibit their credal distinctions by |. 4 

. : é OM. (Aes aes 
suitable adaptation of their forms rising over conned ?. 
plans and through emphasis on features of the 


’ cognitions of the respective creeds in the general 


make up and content of the structure. 


The builders or the craftsmen, or the master 
masons (the sthapatis and gilpins) who belonged to 
the same guilds of artisa’ ana who were engaged by 
all the creeds had common principles and set methods 
of design and construction, tradtionally handed down 
£rom generation to generation. And they worked 


always in collaboration with the priest-hood(clergy) 


oa 


; which knew the rituals, the nature of the objects 

of veneration arid the modes of Hasenaee The etter 
supplied the coneept and the Souner the design. 

Thus, together ‘they determined the forms of the ‘temples 
with such modificatdona as suited the respective cases, 
as also the fixation of the features of the principal | 
object of worship or he: dnecheseacny of the main deity, 
avid tne decoration oe the ‘structure with iconie and : 
other’ sculptural anes cuneness As a result, the . 
vastu, Stipe and Agama texts and caynons as described 
in the Sastras were codified. All that was known and 
necessary in the construction of the temples and 
conduct or worship therein was thus codified. Based ; 
on such common norms and forms, the same mastex-magons, 
constructed always according to the ethos of the ereed, 
the requirements of their patrons of the different 
creeds, and according to che patectaia and method of 
their times, with the needed motifs eich their ancestors 
had transmitted to them. Thus, to the Indian mind the 
indigenous architecture Penains basically and essentially 
‘Indian'. It cannot be subdivided into what is usually 


‘attempted to be made out as ‘Hindu', ‘Jain' or'Budhist'". 
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(i) Buddhist Monuments _ 


The Ajivika caves (remake) in the Barabar, 
Nagar juni and Sitamarhi hills near Gaya, dwavavea:® 
between the times of ASoka and his grandson Dasaratha 
of the 3rd century B.C. pre-date the earliest Buddhist 
rock=cut caves. These Ajivika caves exhibit among them 
the essential plans--oblong and circular and the possi- 
bility of the apsidal plan being derived by the juxta- 
: position of coylécence of the four=sidea and the 
@ircular. ‘The elliptical and circular chambers respect= 
ively of the Lomas Rishi and Sudhama caves at the rear 
end of their halls, though separated by an intervening 
separation wall with a narrow opening, would suggest 
the possibilty of the formation of an apse, by the 
elimination of the wall, The hallit. should be fioted 
wa -ettglaes As the caves were for the Ajivikas, it is 
not possible to conyeive of a stupa form placed as an 
ebject of worship inside the rear chamber. We have an 
almost similar cave in Kondivite near Bombay, except 
that the entrance is right in front on the cliff face 
itsels. (and not -from the side, as in the Ajivika examples 


where the longitudinal axis of the cave is parallel to 


; me tht cee eceeren rer peters 


_, Fro. 3. Bede ; ree bert apriolal roger wet ad ae 
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‘the S11£E face aecin all ether 'Chaitya' caves in 
India. The eat eul en chamber at the rear enshrines 
a rock=cut diminutive s stlpa with a path round it for 
circumambulaticn. This represents the next stage 
after the Barabar pala examples , and the transition. 


to the early chaitya halls. . 


. The stiipa of circular plan which was the most 
common object to worship because of its more impressive 
form than the ‘other Buddhist symbols, fitted more 
aesthetically or well ina circular or apsidal shrine 
that afforded a quite circular ambulatory passage. 
e The Bedsa cave has at the entrance two massive 
octagonal pillars and two similar pilasters, followed by 
a verandah, leading to a lens hall. A set of twenty= 
four artispitic pillars separates the central nave from 
the aisles on the sides and go round and behind the stupa. 


This is the earliest o£ the caves. 


The Karli caved has been referred to as the “most —. 
excellent rock mansion in Jambudvipa". To the left of 
the entrance to this chaitya is an imposing pillar topped 


by four lions that recall the animals on the Asdkan Pillar 
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o£ Sarnath. The magnificent facade is now gone put 

the end walls still have large carvings of elephants 
standing on a long rdailing., This railing motif is 
repeated higher up, interrupted at intervals by panels 
| depicting the Buddha in meditation, while preaching, 
and in ‘other attitudes. The walls of the. facade have 
sculptural panels showing the Buddha and the Bodhi~ 
aateges and the loving gotsle motif repeated over and 
— again. There is a row of ends of stone beams, in 
imitation of rafters in wood above this and there are 
more panels showing the Buddha and the Bodhi-sattvas. 
On either side of the arch are chaitya design aoorways 
and panels representing loving couples reverentially 
moving around towards the central chaitya. The inner 
screen wall has three doorways topped by chaitya arches, 
the central one leading to the large apsidal hall where 
two skately rows o£ columns divide the nave pone the 
side aisles. The pillars, fifteen on each side, are 
octagonal with a fluted capital surmounted by kneeling 
elephants carrying pairs of male and female riders. 


This belongs roughly to the I century A.D. 


eee AJANTA, Plate thw 
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Cave 3 of pitalkhora has wooden ribs in he. veuLes 


speaking of its early existence (B.C. 150-50). 


Cave 9 of the Ajanta group OF caves is rectangular 
on plan with an eee at the rear and the pillers are 
arranged in a semi~circle. Caves 10, 19 and 26 are 
also apsidal on plan. The pillars in cave 19 have 
capitals with brackets with figures of the Buddha, 
animal riders and’ flying couples. The awe inspiring 
facade, the pillared verandah, the projecting cornice 
and the horse=shoe shaped window all go to prove the 
maturity of the architectire of the period. This is 
one of the caves in which stone has replaced ueea. 
completely.’ This might belong to the 6th century A.D. 
In cave 26, there is too much o£ ornamentation which is 


inferior in design showing signs of deterioration in art. 


The Visvakazama cave in Elldra has the lithic ribbed 
roof in imitation of wood-work. There are threo Bands 
of friezes immediately above the pillars that show poe 
peated panels of the Buddha, his attendants and dwarfs 


in singing and dancing attitudes. 


_ The above available material regarding apsidal 


temples of any denomination in India upto the pre-Pallava 
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period (from which point. the main part of ‘the study of 
the Tondaimandalam apsidal templestarts in the thesis) 


will. resolve under the following three heads := 


an of 


ig Bxcavéed (not rock-cut, buryied ruins 62) kanplies 
of apsidal plan, These can at best suggest ideas | 
about the basal plan and lay out and nature of materials — 
of construction of the rest of the edifice above from’ 
any other ‘evidence that may aes come out or have been 


noted during the excavation or digging. 


2. Fully standing brick-built apsidal temples, 

Like the one in the Mathura relief (and other similar 
relief representations) which along with the Chezerla 
and Ter temples that are wholly extant, will come under 
consideration here. -These will give a good idea of not 
‘ondy: the plane but also ‘the elevation-or rise of the 
“structure from bage to inkl, that is. to say, the entire» 


a 


external aspect, which is. of dusertancs in a study of 


architecture. The Chezer14 .and Ter temples would, at the. : 


same time, provide an idea of the internal aspect too. 


3e The 2 nock=cut, and ag such the ‘cut-in' cave chaityas 


_ (as opposed to ‘the, cut-out examples Like the rathas of 


_ Mahabalipuram) the ‘apsidal ones among them as in Western 
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India and the pdecan, These rock=cut replicas of 
soueeunosiey structural models, can at best, reveal 

only the total internal aspect of thet walis of chaitya, 
namely the facade, and the interior walls and columns, 
if any, the architrave and the vaulted roof along with 
the simulated timber work forming the rib-like under- 
frame to support the roof-material which could have 
been of thatch, matting, metal sheet, tiles, or brick= 
and pilaster. But one cannot gain any idea of the 


exterior aspect of the structural model which the rock- 


cut (or cut-in) Chaitya indicates. 


With these limitations of each of the above types 
borne in mind, a mental combination of all the three 
will give onéa fairly conceptual image of the appearance 


-O£ the whole edifice, in and out, and its architectonics, 


In the case of a rock=cut (cue in) apsidal example, 
there is every possibility of its imitating a structural 
model with a four-sided exterior plan and a functionalw 


or actual apsidal interior, as will be mentioned below: 


There is no doubt that generally the very ‘earliest’ 


Western Indian rock=cut chaityas had a rectangular plan, 
. See 7 . 
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_ rather than the apsidal play, were astylar and only 

the rear elevation took a curvature behind aid above . 
the votive stupa An instance of the apsidal and 
astylar chaitya (Ist century B.C.) is found in Tanala 
near Pali in Maharashtra, cave No,VI at Kuda, Cave 
No.XLVIT and cave No.IV; respectively at Karad and 
~Sheralwadi, bear out this point, while cave V at 

Karad is an example of the estylar chamber, only the 
rear roof of which is: curved. Even at Ajenesy cet the 
two oldest Chaitya caves namely IX anda X, the ‘smaller 
one which is clearly the earlier has a rectangular plan, 
although it has a row of pillars inside, ranged in an 
apse around ‘the votive stupa’. The rear aisle has a 
flat, lower ceiling, while only and above the miniature 
Seige dosed te take the curvature of the roof; It igoniy 
in cave X that béth the (lower) rear aisle seed as also 
the main chaitya vault have curved PROELIES « This is 
generally the case in all Chaitya caves as at Bhaja, 
Nasik or Pithaxara, although in Karle and Bedsa (vihara 
eave arranged in Chaitya hall form) we have instances 


of the rear aisle having a flat ceiling/roof only, 


KK 
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II BRAHMANICAL SHRINES 


In dealing with this aspect, it is appropriate . 
to valenceuest o£ all to ait teeereeins monument dating 
back to the 3rd century B.C. viz., the Parasuramésvara 
temple at Gudimallam, in Chittoor’ jdistrict and within 


. the confines of Tondaimandalam. 


Systematic and well controlled excavation by 
Dr. I.K. Sarma during the conservation work undertaken 
din this monument both inside and outside the sanctum, 
has revealed startling and most interesting facts 
regarding. the sronitactuesic nietary of the temple, 
taking its first foundation as far back as the Mauryan 


epoch itself. 


In this earliest phase of its history, it was found | 
to be a hypaethral temple on a raised mound with the 
linga open to the skies, The vyakt@-vyakta (iconic ‘and 
uniconic combination) Ling, suggesting the form and 
_formhess aspect, made of sandstone was planted by insertion 


of its base into two superposed circular dises of stone 


and surrounded by a low stone-railing, with the uprights 
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connected by a triple serles of horizontal bars, 
Animal remains found associated at this bevel indicate 


animal sacrifice or animal food offerings to the God ; 


_ The iconic representation in relief on the linga. 
front is Rudra, He holdsthe sacrigiced goat (padu), - 
by his right hand, with its hind legs upside down, 
while the left hand holds the vessel (ajyapatra). 

The parasu_ rests on the shoulder. The God stands 
erect Bera recumbent gana_whose expression shows dis~ 
‘comfort at the squeezing weight of the God. The gana 
12 represented as having webbed or £in-like feat, as 


in a frog or=fish. 


The second eneee relating to the lst-2nd seneieies 
A.D., as could be determined by the associated finds, 
marks the advent of an apsidal garbhagriha round the 
linga built of large sigzed brick. There is no indication 
of a channel (or yarimarga) or outlet, indicating the 


absence of abhishéka_ in practice. 


The third phase, after many centuries, is marked 
by the total replacement of the apsidal brick structure 
by stone, on the same plan-and alignment with a new, 


raised floor inside, cofver ing up the circular basal 
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stone discs, amd_the railing after suitably sizing /tops 

of its uprights. A square Svudiyar or iinga pitha, in two. 
pieces was fitted to the standing linga from either side, 

- put only concealing a part of the bhita figure below. A 
water channel (ambumarga or vérimarga) was cut in the floor 


to lead the abhishéka water out. This stone work construction, 


according to the inscription of the 9th year of Vikrama Chola ee 


(A.D.1#27), was made by a local chief Vikrama Chola Karuppur Udaiy 
_ for the merit of his father; another inscription of the 8th ° 
year of the king, mentioning the setting up of an icon of 
Chandesa in the temple complex, shows the extensive building 
activities here. But the Pallava (Nandivarman II and Nrpatunga) 
and Bana inscriptions would perhaps suageae an earlier recon 
struction during the Sth-9th centuries which was followed later 
by the stone construction made in the times of Vikrama Chéla, 
referred to above. Had the Nripatunga and Bana inscriptions 
been found in the shrine wall and ardhamandapa wall of the 
extant temple, the earlier reconstruction in stone of the 
previous brick vimana may be said to have been in the 8th-9th. 
"centuries in which case the Vikrama Chola time record would 


mean a second reconstruction in stone in the 11th century. 


nN 


Ref : I.K. Sharma, "The Development of Early Saiva Art and 
Architecture", pp. 42-28, 62-64, New Delhi, 1982; and 


M.D. Sampath, " Chittoor though the Ages", pp 204, 
233,34, a 1980. 
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Before ‘go ane to one of the very early Bradhmanical 
‘shrines at Nagar junakonda, it will be appropriate to make 
a reference toa sculpture relief £rom Mathura: Tt de a 
small apsidal ennine iecaeed outside the city wall of 
_Kusinara near to and facing the city watenways The 
apsidal & atala vimand is shown in its lateral aspect. 
There Se8 no pilasters’ on the apsidal wall based ona 

_ plain alihisthana. The three stupis rest on the ridge 

of the apsidal gikhara over an apsidal griva. This relief 
belongs to the first century A.D. Its iesGion outside 
the city (but facing it) suggests that it ee the 
‘shrine’ of kshetrapaea, the guardian deity of the city. 

In one of the Tamil Sangam Works, a shrine for such a 


deity is referred to as the Purambanaiyan=Palli. 


From the recent excavation of the Iksvaku capital of 
Vijayapuri in Nagarjunakonda we get apsidal constructions 
in brick among other plans-square, oblong, octagonal, 
apsidal etc. The temple dedicated to Pushpabhadra-swamd 
is one of the earliest Brahmanical shrines. From the 
remains, it is understood that the temple rested on a 
raised court, The apsidal temples wae formed by the ° 
erection of stone pillars all along the outlines of the 


rectangular and apse part, The space between the pillars 


ie 


' was closed by brick work encasedin stone slab exterior, 
The apsidal garbhagriha had perhaps a vaulted roof with 
stucco. decorations on the exterior ridge. This is the 
oe ee ‘tts kind as a Hindu temple and precedes in 
part) of time or Loevell with other Buddhist apsidal 
chaityas, the remains of which have come to light at 
the same area» The temple with a prakara had two 
entriée, one in the west and another in the north. 

The name of the deity 'Pushpabhadraswamd ' is inscribed 
on the ava dadensuba and is referred to as "Mahadeva _ 
Pushpabhadraswamin'. Though the temple is architecturally 
insignificant, from the point of view of basic functional . 
fullness, it is yich with so many components of a temple 


complex at such an early date. 


. Chezgerla is 24 kilometres west north-Wast of 
Narasaraopet in Guntiire district. The Kapotesvara 
temple here after the new discoveries shows that its: 
earlier basement had an upana, a high jagati, kampa, 
kantha, pattika and prati (all in brick). This had an 
apsSidal plan. This could be assigned to the period 
2nd=4th century A.D. In its original plan, it followed 
the apsidal Hindu shrines and Chaitya grithas of 


Nagar junakonda,. The entire structyse was built oflarge 
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sized bricks further strengthened internally by a row 
of lime-stone slab columns set close to the inner: face 
o£ the wall all round. It was quite massive. There is 
no arrangement for dévakésthas nor nisikas The short 
griva is indicated as a recess below the gikhara brim. 


The mahanadsika has Siva and Parvati on bull with other 


dévatas. A kinnara and a kinnari are on the sides of 


the dvitala gala Sikhara relief, 


In the outher forward ends are the pilasters. The roof 

is formed by éeorbeiiing in of the successive courses on 
brick work. ‘fhis is done in the style oe 'kagaiKakarana' 
The. corbelled vault in further strutted up by vertical 
slab-stones of different heights supported on horizontal 
cross=beams. There is no provision for the ridge to | 
carry the stupis. The extant vimana could be assigned to 
the late Satavahana-Ikshdvaku period. It had its Heginaing 


in the 3rd century A.D. 


The Trivikrama temple at Ter lying about 17% kilo» 
metres to the N.N.E. of osmanabad is fully brick built. 
There are no internal pillars as in Chezerlaé and ceiling 
struts, The internal roof is formed by the brick-work 


which inclines to the centre from all sides. The front 
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No. 37. Plan of 
Temple at Aihole, 
0 feet tal ineh, 


i 
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end of the Siighara resembles the timber originals with 


i a . 
a median transfeyse supported on four pilasters and _ 
a central light opening. This can be placed in the 


5th=<6th century A.D. 


A late, loose icon of Vishnu installed inside the 
temple should have been a later addition, for an apsidal . 
temple for Vishnu is not known from anywhere else so | 
far considering the coeval and earlier examples of 
- apsidal aveinea-ae Nagar junakonda and Chezerla, one may 

Not be wrong in presuming that this temple too was 
_gaivite, We have also the example of the seria inal 
Gudimallam ‘temple, Chittoor district and within the 


confines of Tondaimandalam. 


The Durga temple at Aindle is one of the largest and 
‘earliest extant "all stone! temples of apsidal plan in 
‘the south. The adhisthéna built over a sub-base was a 
"feature of the later temples of the Chalukyas Pallavas 
and Pandyas. ‘The pillars on the upapitha surround the 


adhisthana and the apsidal Saiadhara Aditala of the vimana- 


proper, The outer wall of the garbhagriha carries the 
dévakosthas. They have niche fronts, both of the southern 


VIMANA STYLE AND northern prasada style, the former category 


being the kuta, gala and pafijara, and the latter 


udagama torana. The prandla is projected prominently 


from the top of the adhisthana_on the northern side. 


This is in continuation of the abhishéka water channel, 
or yar nara’: commencing from the sanctum floor and 
piercing through both the sanctum walls, a feature 
indicating a later date ee the temple than usually 
assigned. Two rows of. four pillars inside the anterere 
divide the space into a central nave and two aisles 

on sides, The superstructure of the northern prasdda 
type, if not original, should be an incompatible later 
addition. Or, alternately, the shrine should have been 
a flat roofed one or would have lost its apsidal 


superstructure. 


This temple could not have been dedicated to Durga. 
Till the esriisy part of the 19 th¢ century, it was a 
part of the fortification or Durgam or Drv¥iga (probably 
of the Marathas), and this could have lent the popular 
name to the. temple. ag. eee dae ef a fortification 
temple, "Remains of a fortification on top of the 
temple were noticed by the first observer who had 


described the temple in the last century. 
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- The Papandsam_temple complex: (Alampur taluk, 
‘Mehboobnagar District, Andhra Pradesh) contains a 


typical chapakara Parivara shrine for Ganésa on the 


south side of the main or principal group. of sanctums. 
It is a detached structure standing next to the’ oblong 
gala vimana of the Sapta-matrikas. The most’ interesting 
feature is that the plan of the tempe is semi-circular 
(a‘truneatead ila recalling the sacrificial pit of 

that state (hodma juundy used in Vedic sacrifice. The 
“temple is of the 1LOth<llth centuries AWD. It faces 


north. ee 
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APPENDIX TO CHAPTER TIT 


Adaptations in secular architecture 


The four-sided (square or oblong), the circular 
ineiuaiing the elliptical, the apsidal and the. polygonal 
(hexagon aa octagon) are found to be the fundamental . 
plans ‘uauniana in Acrnentiee even in pre-Buddhistic 
times, ‘The architectys and artisans who worked Sauariy: 
for all creeds drew the pian of choice from among these. 
Even the pooree folk and the newaeie tribal bird-. 
cateliers using bird-cages made of wicker, bamboo, or- 
cane have (or make) cages of such plans and this is 
but Sudversat in India, reflecting an@ ancient and 
conservative tradition. The field watcheman's hut 
erected in’ cultivated fields, to keep vigil over the 
ripening crop, called itanam paran or maccuvidu, is an 
apsidal thatched roof on a platform. raised over poles 
‘Planted into the ground, The hut form of the Nilgiri. 


Todas may be remembered here, - 


CHAPTER iy 


Ae GAJAPRSTHA TEMPLES 


H_STOWE IN 


TONDAIMANDALAM = | 


Having dealt with the early religious monuments of the 
apsidal plan in India, we now turn our attention to the 
detailed survey of the monuments built in the Gajapretha 
style in thie region of Tondaimandalame By and large, the 
survey has revealed the’ existence of Ga jepreths monuments 


covering a thousand years and morde 


Starting with the Sahadeva ratha, we come well into the 
post.Vijayanagar period or the 17th century, and during this —.— 
period, not less than around 40 significant monuments came 


into beings 


Though some forty temples have been studied and described, 
at least five apsidal vingnas in Tandaimandalam can be dated 
a . + a / 


with certainty and, what ig more, they represent examples of 


uwtg 


temples of different time brackets. One is therefore tempted 
to note their architectural ‘features as typifying the time ~~~ 
bracket to which seach belongs and further té& nate the 

difference in the characteriging features or modifications 


that became patent with the advance of time. Thesa Pive 


examples as firmly put in different timeebrackets are ¢ 


4° Nakula~Sahadava Ratha 2 Early t Pallava (630-700 A.D.) 


2. Viratthandsvara temple, Tiruthani * Later Pallava (Apara~. 
jita time, C.A.0s900) 


3«_Adipurfévara temple, Tiruvorriylir ¢ Middle Chola( Ra jéndra_t- 
, 3 timemA «D.1012—44) 
4. Margasahayésvara temple, $ Later Chola (Rajaraja 


Virinchipurgm III time AeD.1216~57) 


5.  Agastigvara temple, Polichchalirs Vi jayanagara 
(C.A.D.1500=1600) 


_ These temples Would, in a study of the 'style of architecture! 
fodm the land marks ,each for ons of the five periods of time 
brackets adopted, with which the other temples of each of 

the five periods could be diligently compared in order te 


abtain a relative datings: 
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Also such an approach would help one bornaty the 
important parts and the features of cach vingna From the 
updina tothe stupi and highlight the specutsaret sce noted 
and d thus ¢ n0 in for a comparative atudy. PHe pEaeecuE ® 
help in Filling the gaps between one and the next dated temple 
in the above series, by”: the insertion of the Saigranhiestiy 
-undatable ones and thus accommodate them in the respective 
time brackets sppsngeseverye As a result of systematic — 
survey and aonoasatiue seuay of hundreds of temples in 
Tamil Nadu, pes heuer where one finds a continuous weaves 
of temples from the 7th to the 20th century, lines of @evolu= 
Mina ae he features and forms of certain scupanents had bean 
eked out in close relation to chronology by J.Dubroyil 
even in the first quarter of the present century, which 
‘again have been improved upon or elaborated by subsequent 
aehelaee working in the line, It is only such a seientific 
approach through a study of style and architecture ofa 
ented that would ‘help: “in fixing the date, within limits, 
ina time bradhets of an extant structures The thacbine tans 
will of course asthe into use in confirmation and in the 


assesment of the dat% absolute or approximates 


‘Likeuise the presence, and positioning of concomitant 
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sculptures and iieie deiasecann, their elimination or advent 

in their place of other sculptures of different iconography will 
steo constitute evidence inatinge For mxample the following date 
neAataweed severally and in combination, help in ascertaining the 


date of the structura or the part of it concerneade 


(a) Tho presence of the prandla or gargoylawlike outlet 


for the abhigékem water from the garbhagriha, forming an obligats 


constituent part of and projecting out from the top of the adghis- 
thdna would indicate a date after 6.850 A.D. This is found to 
be the case in practice and is also enjoined by the Silpa/@astu/ 


Agama texts dating from about that time, tooe 


(b)} The presence of the ornate nakaratdrang fronton framing 

the dévakosthas of the yimana and ardhamandapay a Plat 
arch in the Pallava and more arcuate in early Chola and middle 
Chile phases, giving place to plain, undece téted: tena. reliefs 
in the middis Chola phases This is replaced by a shrine front 
framing the dévakGstha niche entrance, with a Sala (or pafijara) 
top*the kosthapatyara as it is commonly called, towarde the sia 
of the middia Chola phase, and continued ‘the subséquent phases. 
@ . (c) The presence of the stambha*pafijara (@becorative 
Pilaster of Dubreus2) a short pilaster decoration consisting 


only of a pilaster shaft, with capital carrying over its phalaka — 


Ee 


(abacus) a panjara (ndsika) crest, occupying the wall recesses—— 


“indicates a middle Chola phase, as seen for example in the © 
great_Srihadisvara temple Tanjavure In the later Chola pee 
phase the stambha pafijiara is replaced by the kumbha pafjara 


in which the stambha pafijara shaft is shown as emerging from 


the month of a Kumbha (pot). This persists, getting more 
and more elaborated in ornamentation, through all the 


sueneeding phases, extending into the modern periods __.... seas 


(ad) The eer base (ama) 46 rather undifferentiated 
'. from the base of the shaft, ig the Pallava and early Chola 
phases, excepting for the transient occurence cf yyalax 

or simha or other animal based pilasters of the Pallavas 


(Mamalla and his successors) in which instead of the vyala 


or Simha, it may be a bhuta, nage/naoi ex gaies négardis 6006 
‘fhese disappear after ie Pallava period, but recur occass# 
fonally in sdme pillars of the middle Chola period. The oma 
otherwise gets differentiated in size and remains always 
square in section, iprsapaetive of the Squares octaginal, 
16-sidads or circular section of the pilaster shaft and | 
capital..members Shaves Likewise the phalaka ar abacus an | 
top of the (other) capital component 85 retains, like oma 


at the base, its square form, throughout. The ‘phalaka as 
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large and thick in the Pallava and Chola phases, but 
Seasnes thinner and small in later phases ( Gin the case 
of the nakulapadas or dwarf and split pilasters that are 
aetogonal in section, the phalakay too, can taka that shape) 
The under-side of the phalaka, in the Pallava early and 
middie Chola phases Ps shaped like a broad, shallow circular 
bowl with Curved~out brim, (doucene-or ogee-shaped), and fi 
plain. It 4s celled the pali. But in the later Chola 
period, it assumes the shape of.a fully blossomgied lotus 
flower inverted in position and is called the padma with 
the petal markings called dadal. (aged =petal in Tamil). 

At the pilaster base from the same neriod (reter Chola) 
onwards the tall and well defined, square Sma (or base) 
comes to carry on its top cornersy round the point of 
emergence of the shaft, cobrashood-like decorations, the 
magapadams or nagavaktra. 


* (e) The corbel bracket or potike above the phalaka md 


abutting the beam (uttira) above, has different dist#ict 


forms in the different periods. The corbel arms have a 
curvilinear outline with smooth faces and underside in some 
early Pallava examples, but invariably decorated by a roll]= 


. 2 
ornamentation (taranoa of wares)with a median flat band({patta) 
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qarved as if to hold the taranga (rolli-waves) together. 
This continues in some of the examples of the early Chola | 
period (including Trukkuvel, Muttaraiyar and Paluvéttaraiy¢r 
temples) but the characteristic, early chéla (as also. Pandya) 
corbel is one with the four-sided corbel arm bevelled at _ 
an angle of 45° at its front and generally called the 
‘bevelled’ corbel. In the middle Chola period the front 

end of the corbel arm is not totally cut slant, but with 

the bevel leaving the central part uncut and unchamfered to 
hang like a tenon from the bevelled face, This bevel-and-— 
tenon corbel continues figs the late Chola phase, when the 
tenon comes to change its straight out-sides to eurved ones 
deans a companulate (inverted) or bell-shaped form, often 
with a small bud-Like projection (simulating the tongue of | 


the bell) at the centre of its bottom face. This gradually 


gets elaborated to the incipient pushpa-~potika towards the end 
of the Chola period (occuring ‘side by side with the bevel~ 
and-tenon forms). The fully formed pushpa~potika f characteréses 
the Vijayanagar phase, when the. long projected corbel arm, 

is curved down and called nanudal, ending in a flared foliar 
tip, holding a bud (ptmunai) at its centre. The bent down 
nanudal is shown as supported at its point of emergence from 
the main corbel block, by an up-curved bracket= 


the madalai. While in the Vijayanagar 
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phase, the tip of the bent manudal is connected with the 


main corbel block (Katdai) by a eross=rod, this disappears 


in the Nayak and modern phases, leaving the longer nanudal 


Cael 


to hang freely and the ptimuned too is transferred from a 


bud shape to a larger mangomfruit like shape with curved 


and pointed tip. : 


ody + 
oye 


& The kapota or cormice of the pragtara over the walls, 


is curved down thick and single flexede It becomes thinner 


later and by the commencement of the Vijayanagar phase it 


comes to have a considerably longer pro jection and a double 
flexure (cyma~recta) without the kde apnanents su The 


Kids (alna nasikas) found at intervals on ce face” of the 


ka ot » too, show changes in fen during the different phases. 
They are horse~shos=shaped miniature makeara~torana arches, 


ct a ncataaer aaa 
. 


with Plate-shovel=shaped (saktidvaja) PiniSals, enclosing 


‘@ central circle containing reliefs of mithuna couples or 


human heads. In the Chola phase the flat, saktftidvaja finial 
is replaced by a trefoil crest, or simha=mukha (lion-head). 


The details of the ‘Omakara torana atch become less distinct, 


the arch tends, in late Chola times, to hecéme plain, while 
the arch itself tfende to assumog, amore circular outline 


but still with an open base. In Vi jayanagats Nayak and mogern 
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times the Kuduy is a flat, plain relief, with the two 
arms widening, towards their bases and getting curved out 
and up with a rounded tips, the crest on top assuming a 


rounded knobelike shapes 


tn the Pallava vimanas, the hara of acdicules on the 


‘top edge of the milatala extends also over the edge of the 


mandapa, in fronte In Chola and later vimanas, the dra 


dass not so extend, but restricts itself to the top of the 
mijlatalas 
Till AsDs 700 (Pallava Rajasimha's acceasion) the top = 


most tala of a multi~storeyed vimana, too carries a hapa on 


@ige that Burrounds the grivay G8ut after this, feom the 
times of Rajasimha, and through all the subsequent periods, 


the top-most tala hara is pliminated, totally, and on the 


four corners of the topemost tala, are placed instead, the 


vahanas (vehicles) or jandanas (symbols) appropriate to the 
deity eannseences in the garbhagtiha of the nilatalas These 
are Bhutes, and later Nandis on eiye banatee, elephant andy 
later, peawcocks, an Subremanya temples, nusika on Ganesa 


temples’ and 07 ome This principle is also enjoined in the 


southern texts on Silpa-Vastu and Agama dating after the 


9th centurye 


(P Ct> Com mer cc) Hoe SERRE Ch COON Ma ane Me AAD ONE ND ONE IAS OR AAAS WD WO SIE SIMO sets eT ONE 


*Also Garuda or ‘Simha on Vishnu temples, Simha 
on Devi or Jaina temples. 


moni 


In the earlier Pallava vimanas there is a polari-~ 


sation of deities in the three main gévakosthas of the 


vimana mulatala, and the two dévakosthas on the lateral walls 


of the ardhamandapa. “It is only £xrom the post=Ra jasimha 
period that one sees a definite solarisacion of specific 
icons viz., Ganésa and Durga respectively in the south and 
north devakosthas of thé ardhama ndapa ; Dakshinamurti, in 


the south dévakostha of the vimana mulatala, Brahma in 


the north wall dévakostha, and Vishnu, Ardhanari, Harinara’ 


/. 
-or Lingédlbhava Siva in the west wall dévakostha. 


These diagnostic architectural and iconographic 
features have been noticed, highlighted or employed, 
for assessing the date or time. bracket for the forty 


apsidal temples of Tondaimamalam, wherever possible. 


While in no way belittling the value of inscriptions, 
one can only stress the limitations in the method. No 
doubt inscriptions can, with advantage, be used in dating 
i vimana or structure, If the inscription is a goundseden 
inscription, sigeaved: GA the concerned. structure itself 
and mentions the construction of the structure too, it 


would be an ideal case. But such cases are few and far between 
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for instance, among the forty apsidal vimanas, only three 
or four cases are found, Again since a foundation 
inscription could heve been incised only after completion 
of the construction of the edifice itsel£ on which it der 
foundy the time fapse between the completion of the 
construction and actual engraving of the inscription can 
be any body's guess. But generally the gap is not a long 
one. One has therefore bo check up the date given by the 
inscription with that assessed from the architectural 
features of the extant monument on which the inscription 


too cceurs and gee whether both tally satisfactorily. 


Very often the inscription is “found to be a later copy, 
re~insoribed on the extant siruckuce, suggesting that the 
extant structure is a replacement of a structure that existed 
earlier, and to which the inscription related. This is found 
to be the case where an earlier brick structure that had 
existed on the site has been later renovated totally in stone. 
Such brick structures have their foundation inscription 
engraved on separate stone slabs which were planted near them 
(one may recollect that in the case of the Hoysala temples 
bullt of soapestone or tale, and profusely carved with 
decoration or sculpture leaving no space for engraving any 
inscription on them, they have their foundation inscriptions 


engraved independently on a separate slab planted in a 
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suitable place in the temple precinct. — 


In the absence of a definite foundation inscription on the 

structure under study, even the er inscription on it, 

can, From its date, only shaseae a later Limit for the date 

of the structure itself ae merely indicate its existence at the 
time the epigraph was inscribed. Here again, how.much spe 
the se mictias could have Gome into existence can only be judged 


by & close study of the style and architectural features. 


Possibly also, a later inscription on the concerned 
structures itself o¥ on other structures|in the temple precincts, 
or even in the village or elseuhere may casually mention ‘the 
name of the temple or the builder who can be identified and 
whose date can be agosrtained otherwise. Even there a 
correlation between the date so obtained, and: the date 
indicated by the ardhitecturel features of the structure will 


have to be made. 


The other inseriptions may help some times in tracing the 
c. 38 7 
vipigitudes, history of the growth and development of the 
INO A : ose 


temple complex by way of periodical additions round the 


nuclear or main yimina, as algo of the vimdna itself. 


The name of the temple/vimana as given in the finseription, 


the founder and date if there is a foundation inscription, 
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-pelating to the extant of an earlier structure, and such details 
of direat intenest.aioris need—be given in the present Case. 

Also inacriptional evidence to the pre~existant structure, 

and: references to the mention, if any, of total renovation 
reconstruction or repairs, will be quite useful for consideration 
of the dating of the entire structure or parts thereof, since 
wery often there is a partial restoration as a result of 

‘which the architectural features of the basal part may nat be 
“‘papatabie cheuneseeiveliy with the upper parts of the same 
structures It is.to be noted in this context that inscriptions 
are restricted to the lower parts namely the adhisthana, and 

‘the lower parts of the wall up to the limit of the sya level 

of a standing person, and there are chances for the tiers — 
above to nae been replaced in late style during a subseqéient 


partial repair or restoration. 


In pare cases the foundation inscriptions themselves 
-give information of architectural interest. Far example 
the apeidal Viratt@nésvara in Tiruttani(ineluded in the thesis) 


mentions particulatly that the vimana was constructed of 


Krisnagila (black granite) a very hard stone implying a 
‘gionificant departure from the erstwhile use of softer coarse 
sand stone in the temple constructions of Aparajita's Pallava 


Predecsssors. There Pee 4 hote of ‘exul tation in the. novel - 


i 
i 


achiaévemente Again if ahs case of the Addpurevara. epeidal | 


vimana of Tiruvorriyir, built by Rajendra I Chola. 
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Not only the prestigious material of construction, Keisnasits, 
, is mentioned but also the special architectural componente. 
_that were incorporataéd in the construction. The long inscri--- 
‘Ption is in Sanskrit, such tarosuanlew decoF interest to an 


architectural studye 


Palaeography would also help toa assess the possible 
date from the nature and form of a few letters in the script 
of the inscription, even if the inscription is fragmentary 


and not intelligibly readable’. 


It ie, therefore, necessary to compare the monuments svery= 
where, to giver them a systematic dtaseitteaticn and to set forth 
the laws according to: which they have been constructed. It is a 
matter of great importance to describe the anatomy and 


_ palaeontology of the edifices. 


Fortunately the art of the Tamil Country, ‘Dravidian’ as 
it is often called presents to us & very interesting and a very 
rare pictuse of an architecturs uhich remained isolated for 
more than thirteen centuries (from the 7th), which boxruved 
yery Little from eeean arts, but which while - preserving by 
strong cohvention the baate structural form, varied continuously 
by the path of natural evolution in its decorative motifs and 
shapes of some parts, in such a way that one could follow, its 
modifications from one century to another in other words 


understand the evolutionary sequences. 


he 


In eo révising and re~arranging the relevant information| 


(with proper additions from sources indicated below} and reo 


structuring the chapters, the feilowing in addition to what 


has been said above, in géneral terms, have been adopted. 


H 


A full but brief and accurate description is given of 


each ane of the apsidal vimanas covering the rise or 


elevational aspect * the talachchanda or talavinydea ise 


the scheme and arrangement of the talas or storeys. forming the 


guperstrueture over the milatela or ground floor that houses 
the sanctum or the garbhanriha, the hara scheme or string 
of aedicules (mindature vimana models) of the square plan 


or {élita, oblong plan or s&la, and the apsidal plan or nida/ 


pafijara on the top edge of each tala and ranged round the 


body or hermya of the next higher tala. 


Architectural features: 


Tt was only in the time of Narasimhavarman. I (AsDse 6308 
668). that new features were introduced. in architecture. 
Pillars show, for the first time in Tondaimandalam, the 


various components. Lions support the pillarse The hara with 


its Salas and kiltas appear in the superstructurés . The rock 


cut. vimana called the Sahadéva Ratha, which is the first 


en 


apsidal vimana in Tondaimandalam, has introduced for the 


—first time the third element of the hara, vizt Nida or ea 


‘Pafijiara which is the model of an apsidal plan. This element 


t-in-the second tala of the Nakula Sahadeva Ratha 


which is preaen 
and in the first tala of the Dharmaraja Ratha, appear in 
later times only in the tala haras of the Jjati and mukhya = 
yingiga with mora then four talas in the noneapsidal types, 
‘but, an the contrary, appearing significantly in ali apsidal 


vimanas of even two talas and moree This is a very important 


aspects 


_Ouring the Later Pallava period, the iocal sandstone 
’ which was the medium of construction of structural viminas =. 
GAVE PLACE TO gankirna way of construction using stone, 


brick and line mortar. 


‘while two temples are apsidal. (Kalambakkam an 
Tirukkalukkunram), the Tiruttani Virattanésvara temple is 
samachatursra with apsidal orive and Sikhara. But most of 
the temples are square on plane The mancha-bhadea upapitha 

continues to be in vogues After the ‘time of Dantivarma, the 


Pallava style deterioratese 


Curing the early phage of the Chodlas, the entire vimana 


was built of stones In a few exceptional cases the aditala 
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is built of stone, but the superstructure is in brick. 


There are dvitala vimana 5 #ith kitas and galas carrying 
v .:) ° ‘ 


the figures of rishise The uper most tala carries the 


figures of the wahans of the main deitye In the second 


phase of the Cholas, we find gajaprstha form growing 


LLANES CAEN 


popular. Padabandha adhisthana continuses te reigne The 
padas in the bhitti start having a tenon like median 


projection of the patika. The prastara shousbhitemala 


and vyalamala. The temples are BSkatala or tritala. Kumbha 


pafijaras appear on the bhitti, towards the close of this phase. 


In the third phase of the Cholas, the corbels show 


incipient pushpa~polika side by side with bevel-and-tenon 


type pillarse The padmakara mandi and _potika with median 


tenon are typical of this periods The Sma of the bhitti~ 


pada is made taller and its faces shaw ornamental enrichment. 


Kumbha~panjaras_ are highly ornamentede 


During the Pandya or late Chola period, the gévakosthas 


have narrow and shallow toranas fronting the yimana géva= 


kGsthas. The adhisthana is of the padabhandha typee Potika 


continues to have tenon like projections side by side we have 


VY 
the mepondis pushpa=potikas also. Some times phalaka is 


‘bigger than padma mandi. Vydlas are shown in low relief. | 


is: 


Mahabalipuram = South east view of the 
superstructure 


Mahabalipuram = view of the ratha 
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Mahabalipuram, 
Sahadéva_Rathas 


The histary of architectures as could be coherently 
studied in Tondaimandalam and as preserved in the permanent 
eabesial vide, stone, may be said to begin with dieteiae 
of the Pallava king MahGndravarman I (ADs 610640). He 
was succeeded by his son Napasimhavarman I (4.04640-674) 

He was named Mahginalla (ine catens Gules) we Mamalla and’. 
the seaport that he built ou eaten of the Palar was 


famed Mamallapuram which is now distorted intc Mahdbalipurame. 


Situated close to the sea as one of a cluster of such 
monuments of this port city, Sahadeva Ratha is the first 


“apsidal temple in this regione 


The Ratha ie named after the twin Pandava brothers Nakula 
Snd Sahadeva but actually it has nothing to do with then. It 


ig a duitala astarga vimana which is_dvyagra with chapa form 


facing souths It was probably started in the time of Mamalla 
but completed in Paramesvaravarnan’s reigne There is a 


mukhamandapa to the front of the vimana with a hara ovér its 


prastarcae. 
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The hara of the first tala consists of karnakiitas in 
the front corners with a row of. slags running round the 
apses In the second tala, pafijazas are present in between 
the tuo karnakiites: in the corners on the front side. The 


adoption of this feature beeames permanent in the vimana 


Haras of subsequent periods. The presence of pan jaras 


or nida in the hare of karnakiitas of the Oharmaraja ratha 
places the date of Sahadeva Ratha earlier to ite The front 
‘pilasters of the griva support the mukhapatti framing the 


frontal arch of the gikharae The gikhara hag a large gable fronte 


The walis of the dgitals are composed of pilasters 
with corbel brackets carrying the roof and cornice. The 


pillars supporting the mukhamandanpa have the lion-bases 


-(gimhampada) and ths. pilasters on either side of the shrine: UVehant’. 


. 
~ 


have elephant-hases (gaja~paila)e It is ta be noted here that 


an Bkatale apsidal form is not represnted amang early Pallava 


shrinsse 


Kiram, 


Paramdsvaragrinam 


Kiiram village is 145 mptonctrce northwest of 


Kanchipuram. The temples is named Vidyavinita-Pallavesvaram. 
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It is situated on the. banks of a local ‘lake called the 
Paraméevara Tatakame In the history af South Indian 
Vaistiayism, Kuram is famous as the birth place of | 


Kiirattalvar. 


The temple is in ruinse The adhisthana Perey a 
of granite stabs of different thicknesses. the ubzna is 
formed of flat slabs, the jagati of narrew slabs, set up 
vertically over it, ‘the tripatta kumucia, of flat slabs again 
of three thin slabs plased one over the ather, the upper 
and lower chamfered back on their front edges, the kantha 
of vertical slabs and the pattike of ide and thick slaba. 
Vertical slabs placed in "header and stretcher’ fashion 
20a Hevieentes slabs placed over each such tier alternatingly 


form the bhitti. The boxes created by the placing of. vertical 


_8labs with horizontal ones susue end below, are filled by .—— 
—brickworks. The superstructure of the apse should have. tone — 
sisted of an apsidal oriva and gikhara, for nowhere do us 
have an apsidal miflatala and a different superstructure 
(except the Durga temple at Aihdle, the superstructure of eich 


havever is. considered a later addition). 


This is a structural sxperiment in the time of Parames= 


anna OREN 


varavarmans. The apsidal Sikhara too might have been of 


ee 


emallér slabs corbelled in as in the case of brickwork 


_ lenin 
at Chezgerla supported on side by a atone scaffolding on having 


Plated aéross the top of the wali. QOD Ee) 0 


The Kuram copper place mentions a pisce of land gol 

for a Brickwktin for burning bricks and tiles to be used 

in the construction and roofing of the tomes This would 

perhepe indicate that the dikhare was of eoshelied brick= 

wall overwlaid with flat tiles to form the necded curvatures 
_Paraméévaravarman I, while giving away the village of 
Paramésvaramangalam to the Siva temples at Kram, divided 

it into tuenty-five parts of these three were to be enjoyed — 

by two Byahmanas, who performed the divine rites and looked 
after the répair and maintenance of the Siva temple, the 

fourth part was set aside for supplying water and tireffor 
the mandaps - and the fifth for reciting the Bharata in this 
mandapae The remaining twenty parts jae given as Brahmadsya, 

to twenty Chaturv@dinse For conducting the worship and. service 


; Pee , 
in the temple, one Ananta Sivacharya was appointed as priest 


The bronze image of Nataraja originally from this temple 
and now housed in the Madras Museum is considered to be the 


earliest Pallava bronzes It is in the rdhvajany pose. 
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Kalambakkam 
Tiru Nagegvara temple $ 


The village of Kalambakkam is at e distance of 


6.5 kilometres from Kadambattur railway station. - 


The village houses the fia japrstha temple dedicated to 
Sivas the temple faces east. It is remarkable in the 
sense that it continued the practice of Paramésvaravarman c 


af constructing the structural temple using granite slabs. 


Though the Kiiram temple dealt with earlier is very 
badly ruined, from the extant remains and Sy munpeeteun 
with the éshatmiotion nethee Found amployed in Enis Canales 
which is fairly well preserved, we can form an nea of how 


the Kuram temple would have been constructed. 4 


Like the Kuram temples, Kalambhakkam temple is also 
hudlt in stone with a brick platform. The upapitha and the - 
updna are formed of stone slabs. Above the pattika of the 


upapitha that forms the upana of the adhisthana is the jagati 


which is a rou of vertical slabs placed end to ende Uniike 


KUram, where we have tripatta kumuda, here we have vritta 
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kumuda with the projected Slab edge suitably rounded of f. 


The horizontal slabs form the prati abovee 


The bhittd which is constructed of slabs placed yexbical 
in "header and stretcher* mode is filled Ste bhlemwoteodna: 
between. The kapdta is in brick and stucco laid over a a 
atone ike: The entire structure is eavenéd with brick 
and atiecde There are pilasters on the grivas The éikhars 
ie uluer then the ariva and is summounted by four stone 


etipios In front is an arched torana mukhapatti, all with 


later decorative accretionss. 


The original mandapa has pillars typical of the Pallava 
atyle (isée, top and bottom cubical, with a middle octagonal 
portion). ‘The’ inserintion of Aparajite an the pattika of 
the upapitha agsigns the temple to the first half of the 


Sth century A.D. 


The deity 4s called Tal Udalydr according to the 
inscriptions. Tali means a temple, and its usage in that 


sense came to be current in-Tamil at that peried3 and an all- 


stone temple came to be called Kaimtali or karrali. 


Ve 


“Tiruttani, 


Virathdnésvara temple $ og . 


Tiruttani is an important Saivite centre, deriving 
its importance from the temple of Lord Subrahmanya on the 
"HiJ1'. The Siva temple facing east is near the railway 


Station. 


The temple dedicated to Virattdnesvara is an example of 


an all-stone Skatala vimana, samachaturasra (square) upto the 


.prastara with apsidal griva and gikhara above. The dvarapalas 
standing on either side of the entrance to the shrine are 
four-armed, Leaning on a club in characteristic Pallava style, 


in contrast to the earlier Palitava temples whith have dvdrapalas 


with tuo arms onlye The davakasthe figures are Ganéda on ‘the cuter 


face of the south wall of the ardhamandapa, Dakshinamurti, Vishnu 
and aschite on the south,’ west and north exterior faces of -the- 
walls af the shrine proper, and Durga on the outer face of the 
forth wall of the ardhamandapa, All these images are four~.— 
armed and are seated figures, except Burgas The bhitti contains 


“pilasters with bracksts over the capitals having the roll ornament 


.on the under side, aS characteristic of Pallava corbels. 


Below the cornice runs the bhitavari. The cornice{kapota) 
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: “er ; , Len 
is curvede It every corner is.a water spout, gargdyle= — 


_like, placed above the cornice as obtains in the Oharmaraja 


ratha of Mahabalipuram. The kidus on the cornice face have 


“lion heads, instead of the earlier shovel head (sakti~dvaja) 


shape. The gikhara is crowned with four large stone finials. 


The apex of the arch on the front end of the gikhara has a 


‘Lion face apexe The relief of the Sdmaskanda panel typical 
of Ratasimha period is carved on the lower portion of the 


gikhara front inside the elaborate mukhapattiy 


Uniike most. Pallava temples of this period, the antire 
temples is bullt of hard stone unaike the eshte wandcstens 
amployed in the earlier Pallava atsaceuser temples Un its 

‘gouth wall of this temple. is an inscription in Tamt verse 
- gtating that the temple was butlt by Nambi Appi. It reads 


as follows ¢= 


1# Svastisri Tirundu Tiruttaniyil Chenchadad 
cr - vi ; i 7 rs 
Yesarkku Karunkallat Karraliyaruke, VirumbL 
26 Ye narkalaigalleliam navinra 
Sri Nambi Appi 


a a 
porpantye Seydanpudgindy XX Venha . 
An . Pal 


1C4 


Oragadam = Northern view 


34] Manadigal tam padi arulittu 


gnowake 
id, 

This temple built of fine grained black (Karum=kal) 
was therefore built by Nambi Appi in the 18th year of - 
Aparajita Vikramavarman ae stated in another inscription. 

we - . 
The Vishnu temple at Nen~eli (not far from this place) 
has a siftizer adhistheng and in fact was built by Aparajita 


in his 10th year. 


Oragadam, 
Vadamall iévara temple: 


The village of Oragadam in the Chenglepattu district 


of Tamil Nadu is to the south-east of the Chingleput railway 
station lying between Tirukkaldkkunram and Mahabalipurame 
Its ancient names were Urokadam and Pal lavamalle~Chaturvadi= 
mangalam which name takes the antiquity of the place to the 
times of Nandivarman IT Pallavamalla (A.D.731=796). Tha 


} =? 
Siva temple on the hillock is dedicated to Vadamallievara 


10 


Tirukkalukkunram = The apse of the Mulattanattup 
Perumanadygal temple and the 
superstructure of the Bakta- 

vatsala temple ? 


1OT 


who was Called 'Tiru-Vadamalaiyar’ in its inscription. 


It is a gajeprstha viminee The adhisthanam and the — 


vyalavari seem to belong to the Late Pallava periods: 

The rest of the structure seems to belong to the 16th 

centurys The temple faces east. The Aditala is built of 
granite blocks.e Upto the cornice, the structure is a plain — 


reconstruction in stone. The extant oriva and gikhara ars 


of brick and mortare The aavierana of the gikhara is studded 

with stucco ornammtation. The images of the diet ore ~ 
positioned on the corners of the prastara. Three large 

stupis surmount the ikharae There are traces of the eahidees 
Pallava style lions, leographs and kiidus But unlike the | 


garlier period, the gable-snd has become a haavy moulding “rae 


with floriated plaquese . The prandla for abhisheka water “ 
outlet is of very advanced date and evidently a later inser= 


tion into the earlier adhisthana at the kumudam level. 


EMOTE LIDIA ATED. 


Tirukkalukkunram, 
Bhaktavatsala temple complex, 


Galaprstha shrins 3 


Tarukkalukkunram is 14 kilometres from Chingleput, 
the headquarters of the district of the same name and 


10 kilometres from Mahabalipuram. This place is called 
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Tirukkalukkunram = Brahma 


1GY 


Pakshi=tirtham in Sanskrite- 


What is now used as @ strong room on north side of 
the second prakara of the tample complex was a temple 


dedicated to Miulasthanattu-p=- Perumanadigal. It is in 


Gajaprstha stylee It has lost its superstructure, 


Surprisingly, this vimana Paces south as does the MNakula= 


ae Gord 2 - Lend ae a t Tennent 2 * : 
Sahadéva apsidal (ratha) vimanas The adhisth@na is relieved 


with the mouldings of upana, .iagati, pattike, adbahpadmad, 


kanpas_gala Urdhvakampas padmavajana and keucra~kempas 

The entire structures is placed on a brick plinth. The “ 
nana and the pranala are significant by Lets absence 
the absence of the pranala alone would indicate its date 
as pre=Cholae The pilasters on the wall are plaine There 
is a frieze of Ganavari. There is no uyatavarie The — 
dévakostha or niche figures are located according fo the 


Placement of the main deity in the sanctum and not according 


to the direction or cardinals as usually preseribade 


The images of Valampuri Ganésa, Dakshindmurti, Vishnu, 
Brahma and Durga as mriqavahini iee., with a ram mount are 
of typical Pallava stylee We can assign this structure to 


the late Pallava period. The temple contains a number af 


sae 


Tirukkalukkunram = Ganésa 
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Chola inscriptions and the sarliest is that of Aditya Ie. 


The sanctum cell is now devoid of the linga it originally 
anshrineds ‘There are clear evidences of the upper tiers of 


the wall having been re-constructede 


iP. : 
Seikarumbur, 
Tripurantekésvarar temple + 


gid arumbue is a village at a distance cf 10 kilometres 
from Kavéripakkam. The Siva temple here is dedicated to 
Tripurantakdgvara, "the one who destroyed the Tripuras or 
three cities", The earliest inscriction in this temple is 
that of Rajaraja I found on the stone tine 4h the vicinity 
of the temple. The deity was called Ulokavitanka dévar 
(Loka=Vitanka) and Tirupparkatti~ddvar in the inscriptions. 
The original gajaprstha temple which would have been in .—— 
existenes prior to the time of Rojaraja I, is completely 
restructured now. It was under re-construction when I visited 
the temple four years backe It is built of green stane upto 
the first tala. The superstructure is of brick and mortars. 
The bhitti is relieved by highly ornamented kumbha panjaras - 


ed 


with makaras on either side from whose mouth creepers emerge. 
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The Kumbha pafifjara would indicate a late Chola datee ‘The- 


cornice has kicdua with inset lion-heads, again a post<- 


Pallava and Chola feature. The tomple appears to have 


ae nr ! B 
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been/ reconstructed in stone in the time of Rajaraja I. 


Tiruppasur, 
Vachisvara temple 


Ct 


The village of TiruppSeur is about 48 kilometres 
northwwest of Madras city. The Na@yanmars Appar, Sundarar and 
Manikkavachkar hed visited the temple and composed songs. -in— 
peaise of this deitye This Literary suidence would indicate that 
the temple was in existence even as a brick structure during 
and before the 7th century AeDe, the date of Appar and Sambandar. 
The deity of the temple goes by the name of Tiruppasur 


Udaiya nayanar, The temple is a dvitala (two storeyed) = 


samashaturasra yimdna (square) with apsidal grivé and sikhara 


The Sikhara is crowned by five stipige Its front face hes 


the kirtimukha motif. The superstructure is profusely decorated 
with sculptures, some of which are in stone, terra cotta and 
stuccoe The miche Plogures are Ganésa and Dakshinamurts in the 


south, Lingodbhava in the west and Grahma and Durga in the north. 
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The image of Dakshinamurti is a late piece. There are 
karnakutas in the second tala. The temple was in existence 
in the early Pallava period but must have been reconstructed 


in stone in the time of Rajaraja I. 


Aranvoii, 
Tiruttalisvarar temple 3: 
The village of Aranvoil is on the way to Tiruvellur from 
Madras via Piindamalli, The Siva temple is dedicated to the 


Lord Tiruttalisvarar, 


The tritala vimana has a gamachaturasra aditala in stone. 
The vimina is a sankirgajati vimana because of its being built 
of more than one construction fabric stone, brick and mortar. 


The five niches in the outer faces of walls of the antarala 


and garbhagrihna are fronted each by a single, arched tiruvasi 


( M@®aourg) ) tOrana with a yali crest. These tOranas are 


oa 


in thin reliefs and some are unfinished. The upper and lower 
parts of the cornice are plain without any frieze. There are 
loose images of Ganesa, Chandikégvara, Vishnu and Sridevi. 

They belong to about the 9th century A.D. The image of Ganesa 
seems to be a niche figure, There are many Chola inscriptions 
here, the earliest being that of Rajaraja I. The) temple could be 


assigned t® the later years of Rajeraja I on somewhat later, 


Vada Palani, 
. Venkisgvara temple : 
The temple is a tritala gajaprstha structure. The aditala 


is o£ stone and the superstructure is of brick. 
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The adhisthana is relieved with upana, jagati, tripatta 


kumuda, pattika and védi’ resting on an upapitha. The bhitti 


-padas are plain with undiffertiated capital. The kostha - 
figures are GanéZa and Dakshinamurti (south), Vishnu (west) 
and Brahma and Durga (north). The tOrana over them is in 


thin relief. The. bhitavari and the yyalavari are conspicious 


by their absence. 


The superstructure has been renovated a few years back. ~~ 


Kutas, Salas and nidas' are presented in the second and third 
tala with the figures of the deities in stucco. Two Nandi 


devatas are in the eastern corners of the second tala and 


four recumbent vrsas are above the third tala. The Sikhara 


“has five stupis at its ridge. 


This would appear to be originally a stone temple built 
in place of a previously existing brick temple. It has 
undergone changes during much later renovation whan the 
extant architectural details of the pilaster capitals and . 
niche ta@rana details have been rendered plain by rechiselling 
and thus obliterated. The presence of the pranaila at the 
upana level would indicate the original base level of the 
earliest built structure perhaps in brick. This could be 


assigned to the 10th century A.D. 
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Vada Tirumullaiv6il « South west view 
; of the adhisthana 
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Vada Tirumullaivoil, 
Masilamani Isvarar temple : 


Vada Tirumullaivoil is. 21 kilometres from Madras city. 
Sundaramurti Nayanar (Sth century) has sung a hymn of 44 
stanzas The origin of the temple and its association 
with the mullai creeper are described in the 10th stanzas 
which accords with the local sthalapurana. This was the 
first plece of his pilgrimage after he lost his eye sight 
at Tiruvorriyure He has ended all his hymns with "Pasupata 


Paran Chudars'’. It is probable that during his time Pagupatas 


might have lived here and the temple was associated with the 
Pasupata cult of Saurasthra. Irattai Pulavars, Arunagirinathar 
and Ramalingaswamigal of much later times have also sung in 
praise of this sthala (odnteays | 

The Siva temple is dedicated to Masilamang Isvarer, 
as he is now called but who is variously called as Akalanka 
Ratnesvara (Flawless gam) and Vettutangd Isvarar (the lord 
that bags the Sword hit). It is dpvencarine to note that 
the Linga is bathad in sandal paste and not in water, as is 


done in other templese — 


ct 


The east facing all stone gajaprdstha, tritala 


vimana has the adhisthana relieved with the mouldings of 


RTT 


admopang, preti, adahapadma, jagati and yritta-kumuda, 


padma, vajana, Urdhvakampa, Mahapattd and ksudranasika. 


There are koshtapanjaras on both ‘sides of the niches 


fronted by pilasters carrying toranas on tops In the south 


niche of the ardhamandapa is a relief figure of Ganesa 


CED CORNER NT 


standing on padmapitha. The makara-torana above has the 


Figures of Rishis worshipping a Lingas “Above the Dakshina= - 
-mirtd niche is a miniature gala veg eee figures 
The figure is Vighnu which is again a relief in the west is 
topped by the mink s@le trene. Brahma and Durga are figures 
in the north nichese The forana above the Durga niche has a 
figure of Rama with bad and Hnealls At the entrance to the 
central shrine are tuo dvarapalas in the style of the middle 
Chola phases The arrangement of talacchanda is like that of 
Adipurisvarar temple at Tiruvorriyur. There are many donatory 
inscriptions relating ta the Chola periods Rajendra 1% 
inscriptions are found on the pillars of the ardhamandapa. 


This together with the architectural features would help us | 


to assign the ardhamandapa of this vimana te the early years 


of Rajendra I, ag: indicated by the torana fronts of its deva~ 
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kosthas, while the vimana with gala yimana fronts on its 


walls would therefore appear to be a later Chola renovatione 


Tiruvorriyur, 
AdipurTevaran temple ¢ 

Tiruvorriyur is about 18 kilometres from Madras. The 
Siva temple here is dedicated to Adipurisvarar.e Saints like 
Appar, Sambandar, Sundarar and Manikkavachagar have composed— 
songs about the deity. This evidence would indicate the 
existence of the original shrine even in the 7th century AeDe, 
perhaps of brick and mortars It was reconstructed in stone 


in the time of Rajendra I Chola (A.Ds 101244). 


The tritala vimana faces east and is an all-stone 


structure in the gajaprstha style. The adhisthana af the... 


vimana has yritta kumuda and on the ardhamandapa tripatta~ 


fumudae Similarly the pattika in the yimana is changed to kapata 


me, 


IN THe antaralsa and the ardhamandapas The bhitti carries relief 


pilasters, The niches have makera toranas above thems The 


’ 


Pafijaras and kutas have small pathag under and between theme 


_ The niche figures in the outer wall of the ardhamandapa are 
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Ganésa ang Durga in the south and Bie north respectively. 
Rbove the GanBsa niche is the tirana with the relief of 
Gajantaka alongwith Parvati; above the Durga niche is a 


hamsa feeding two neslings. Above the <dpnice runs the frieze 


of bhutamala and below is a line of indumandalae KGnapattas 


.with patralata are at the cornerse In the adi~tala, on the 


grivimana walls in their respeetive niches are Vinadhara 
Dakshinamiirti in the south, Narsimha in the wast, and seated-—— 
Brahma in the northe In the second tala, the alpandsika 
contain Dekehinaniirts (south), Vishnu (west). and Kubéra 

amd Agate Brohma C eack)” 
(north) The third tala is piain and has square, plain pilasters 
The didiecdiavasnaceeuieuiness Above this is the a alinganapatts 
with lotus medallionss The front face of the gikhara is 


covered by late stucco. There are five metal stupis on tope 


From epigraphical evidences, the temples may be said to 
have been in existence from the time of the late Pallavase. 
There are inscriptions of flandévarman II2 and Aparajitavarman 
and of early Chola rulerse An inscription an the south base 


of the teniple states that the present temple was reconstructed. 


by Rajendra I in black stone (krishna-$ila). This is a very 
. a 
interesting inscription, for it mentions not only the: material 


of construction, krishna $f18 but also the architectural - 


componentss It says that the temple was built of dense, 


dark stone of excellent type with many charanas and toranas 


kiitas and k@sthas, nidas and nasikas and many varities of 
small and large wit {exes It was constructed by the architect 
Ravi alias Vira~sola Takshan at the bidding of the acct | 
baltpisus Ledger, Chaturanana Pandita, ae was Ragendra's 

anal ancn eae in the line of audceseion of Niranjana Guravar 


, 


(of the 9th century AeDe)e - 


Porury 


Ramanatha Isvarar temple : 


Porur is not far from the village of Polichchalir. The 
extant vimana of the temple stands on a rectangular upapitha 
but has lest its superstructure. Standing Ganaga, Dakshina= 
murti (south), Vishnu (west), and Brahma’ and Durga (north) 


are the deities in the bhadra devakosthas, as enumerated from 


“the south side of the ardhamandapa in cyclic order round the 
vimana apse to the north side of the ardhamandapa. The 
vyalavari in the prastara does not run continuously. Some 


of the kosthas have makara toranas above theme This and a 


fou extant characteristics of this tewple point to the original . 
construction In the 11th century Aebs However,. the temple would 


appear to have undergone restoration in later times. 


Kilvam, 
Teipurdntakddvaran temple ° 
. Kiivam is a small ‘village in the Tizuvallur taluk in 
Chingleput districts The village is situated oan the 
boundary between Ching] eput and Nerth Arcot districts and 
is close ty Sriperumbudirs the oreat Vadshnavite centre and 


/ sao 
Takkolam, the great Saivite centres [ Nampa, who belonged to 


_ ea | 
Kuvans was a well known scribe of the medival period and had 


inscribed the Chirrur copper plate charter of Neratunga Pallavae/ 


p. Dak ’ ; 
The ancient nume of Kiivam was Kihame The Siva temples, 


Se na erenienngtin weet earns 


whieh is called Tri p¥GntakGsvaram is called in its inseraptions 


‘the temple of Tiruvirkolam Udaiya Nayanar'. 


The adhisthana stands on the short upapitha. Excepting 

. the griva and the Sikhara whieh are in apsidal form, the rest 
af the ehrine is gamachaturasra. The kapdta is flexed with 
alpa-nasis and IGnapattes at the corners. The yyalamala and— 
bhiftamala are found above and below the kapdta. The niches 
on the outer walis of the garbhagrih®and the anbarala carry 


the usual figures of Ganésq., Dakshinamurti, Lingddbhava, Grahme 


and Durga in the cyelic order. The bamsa in the Lingodbhava 


hiche is represent ed with three heads, the fourth not shown 
since it is a relief sculpture. The fact that Branma is four- 
bear pepeeesatine Vishnu has four arma holding the symbols of 
Vishnu, and occupies the bottom of the panele The tBrene “ 
above this niche tae tha relisf of Anentas@y3n Vishnu which 
however is Cincomplete, The other niches have plain makara 


tGranas 


. The ganavari and vyalavari axe Gt continuouse In the 
seat along with the gana frieze is a relief of a big lion 
fighting with a warrior and the female demon Putana feeding 
baby Krishnase Above the Dakshinamurti atiche: the ganavari 
is substituted by a frieze of monkays and devotees. Again, in 
the west, some duane Raouees accupy the place of the ganavarie 


There are kostha panjaras in the recesses in between the nichese 


The haras in the first and second tala show kepnakutas, 


bhadra=salas and pahjarase here is no hara in the third tala. 


The sikhard is surmounted by five stiipise - 


The temple must have besn in existence sven as early as in 


the 7th century AeDe, for Sambandar has sung the praise of the 


os 


Lord here as Ardhanapirigvara, the one who destroyed the 


Tripura Asuras etce: 


The earliest inscription found in this temple relates 
to time of Rajendra IT. The village was called Madurantaka~ 
Chaturvedi~mangalam after onedthe titles of Rajéndra I. 


The lake is named after his queény Tribhuvana Mahadavi. 


‘We can assign the temple to the period of Rajadhiraja I 
(A.De 107854) or a Little later, taking the architectural 


features into consideration. 


Neyyadippakkam, 


Prati~Gafai-Isvara temple 3 


Neyyadippakkam ig a small village of Chingleput taluk. 
| = o 
The Siva temple dedicated to PratieGangai Idvara is an Skatala 


gajaprstha yimanae The aditala is of stone and the ariva-gikhera 


superstructure is of brick.and mortare 


The ground level has risen over the centuries uptea the 


kumuda, which is tripatta, the lower part of the aghisthana 


oa 7 avo ee 
being partially bupieds The niches on the of Her walls of the 


' garbhagriha and the antarala have sala vimana-torana frontage 


and piidetées See interspersed between theme The manddapa in 
front_of the Dakshinamtrtt nichets a later additions The _— 
yyala frieze, whith is damaged on the south and the west Paces s 
is well preserved on the north. The oriva kjethas are occupied 
by eeated Dokshifnirts in the south, standing Vishnu in the 
west and seated Brahma with his usual attributes of Kamandalu 
and akshamala in the northe The deity was called po eudieFonge™ 


Tevaran Udalyare or ramon 


There is an inscription in the temple belonging to the 
third year of Tribhuvana Chakravartin Vira Rajéndrae The temple 


cauld.be assigned to the early phase of the later Cholas. =e 


——Ihe disruption in the continuing of the vyala frieze.—on- 
top of the prastara and above the kapdta seems to indicate 


reconstruction of the brick and mortar oriva gikhara in. later—tines 


Tiruvark adil, 
Vedanirisvara temples 


The village of dapuvernadt is five kilometres from Avadi 


in Chingleput district. The Siva temple is dedicated to 


Tiruveskadu - Lingodiibhava 


adhisthana 


Vadagirisvaras The place is knaun as Vada-Vedaranyame 


Mdrukanayanar, the gaiva saint, belongs to this place. 


Sambandar has sung 11 stanzas in praise of the Lord here, 
a fact that indicates the existence of the temple here even 


in the 7th century A.D. 


It is an ekatala, gajeprstha, vimana. Ganasa and 
Dakshinamurti in the south, Lingodhhava.in the west, and 
. Brahma and Durga in the north are the figures in the kosthas—— 
on the outerwalls of the antarala end the garbhagriha, both - 


of which are of stanee The superstructure is of brick. Under 


avery kostha runs a frieze of Myalase The gikhara is surmounted 


‘by five finials. The adhisthana is composed of padmopana jagati, 
tripatta kumuda, kampa, ala, -urdhve kampa, gaia urdhva kampa 


Urdhva kampa mahapat ti and kshudra kampas Pillars have tetra= 


gonal shaft, capital nenbers are of the same section and the 

idal (iotus petals af padma an the underside of the thin square 
phalaka betrays a post-Rajaraja I dates the earliest inscription 
we have in thie temple 4s that of RAjdndra II. The inscriptions 
are donatary in maeues, Though in existence in the days of the 
Pallavas, the present structure could be attributed to the period 


of Kulottunga I or to a somewhat sarlier date. 


eed 


Ponvilainda Kalattur, 
Munkuduiisvara temple : 


te. 


Ponvilainda Kalattur is a small village 9.5 nitometres 
east of Chingleput toune It is obvious that the villaga has 
be named as Pon Vilainda Kalattur because of its evident fertility 
in the olden days. It was a centre of Kal amukha baivieme It 
is famous in literary history also as the native place of the 


po at Puadands, the author of Nalavenbae 


’ ‘ roa J yi 
The Siva temple is dedicated to Munkudumisvars who was.also 


called Perum tiruk-koyil Udaiya Mahadéva. 


The temple faces east. The first tala is made of stone 


and the superstructure is of brick. It is a tritala vimanae 


ARNT T TS 


The griva and gikhars are apsidal and the rest is samachaturasra. 


The bhitti is relieved with pilasters. The adhisthana is made 


of upana, jagati, tripatta kumuda, padma and pattika. The linga 
. installed is said to possess a tuft of hair on its head in 
accordance with the prevailing Legend. The entrance to the 
aerbhaonthe has two sthambhas on sither sidGe 

Since Kurruva nayanar 1s aseociated with the God of this 
place ard thers is also mention about a Pallava king, this temple 


might have been in axistence even in the days of the Pallavas. 


ah 
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Pennagadam w South view of the vimana 


There are many dnsersprsone of Nandivarman, Kulottunga i; 
Vikrama Chola, Kuldttunga Il and III, Rajaraja TI and Maravarma 


Sundara Pandya II. All these are donatory in nature. — 


The temple could be assigned to the time ofthe sarly 


years of the later chola period. ee a: a — 


Pennagadam, 


ere aan | 
. Pratayakal ssvare templet 


Pennagadam is 14.5 Kilometres west of Vriddtachalam in 
the South Arcot districts Aecording.to a-local legend a ‘pen 


(meaning a déva dast or divine maiden)an ‘at (meaning the Kamacdém, 


the divine cov) and a kadam “(meaning an elephant) vorshippeéd—the 
Lord of this place. So this centro acquired the neHe O8 pen-aa- 
kadam (or Pennagadam) . Another name for the daily in’ this temple 
ts *"Tiruttlinganai madam udalya mahadéva, but. its present name is 
Pralayakaléevara. He is (also) called ‘Sudan Kolundu Nathar’ in 


Tamil. 


The village appears in inscriptions under the name of 
Pennagadam and Mudikandachdla chaturvedi mangalam. The Saiva 
saints Apper and Sambandar have sung on Ab deity. Appar (who — 
was at first a Jaina and later embraced Jas tam) visited this 
temple and prayed to the Lord that Saivite marks might be imposed 


on his body as a way of purification. A Gtva Gane made the marks 
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~ of a trident anda bull on his shoulders. Appar in his hymn 
on this Lord has called Him 'The Light of Tunganaimadam' at 


Kadandai. The Sanskrit word gajaprstha is referred to in 


Tamil as "Tunganai' (Tunqum - sleeping, anai - elephant). 


This is en Skatale alpa vimane. Up to the jagati, the 


adhisthana is buried. The bhitti is interspersed with pilasters. 
They.are polygonal and fluted. The corbels of the potikas ara 
bevelled. Below the Rapota. is the bhutamala and above is the 


vydlamala. The vyalas are plump and presented in profiles “The 


griva is short and the gikhara te large with pro jected mahandsikas 


with lesser nasikas in between. The wells of the aditala carry 


no kosthas but have jala slabs, peculiar to Tamil Nadu temples 


y 


before the time of Rajaraja It y(jalakas Gr perforated windows. wy] 


palakani in Tamil), are more ueual in the Chalukyan, Rashtrakuta 


und MSysS1a temples and in the northern temples. The Aditala 
is made of stone and the rest is of bricks The massive figurss 
ofthe dvarapalas in the entrance to the garbhagriha face each. 
other instead of both facing easte The figures of a woman and 


a man worshipping ‘the ‘Linga ape seen on either side of!’$he 


bhutavari on the lintel of the garbhagriha door framee 


The kizttimukha apex of the pasikS mukha patti on the front 


| ememeninalmeaitanittamemmmemadrenael 


face of the gikhara rests on the figure of an elephant's back 


with two gandharvas one on either side. Selow, inside the 
arch are the images of Siva and Parvati and further below 


is the image of Rishabhawarudhae 


The niche for Ganesa hao the figure of Dakshinamurti 


with pilasters on either side and has been converted into a 


shrine now. Durga shrine is in the northe 


Theres are a number ov treubiptions belonging to Rajendra I, 
| Rajadhiraja I, Rajondra II, KuJottunga I and also to Vijayanagara 
King Dévaradyae Some of them are built ine The temples seems. 

to have undergone repairs in Saka 1377 (A.D.1455) in the time . 
of Mallikarjuna Raya, the son of Dévarayae The temple which was 
in axistence in the time of Appar had undergone major changes 

in the time of Kulottunga I and again minor repairs in 


AeDe 1455 (Saka 1377) » 


Tiruppulivanam:. 


Vyaqrapurisvara temple : 


Tircuppulivanam is 5 kilometres north of Uttirmerur in 


the Kanchipuram district of Tamil Nady. The Pamour Siva temple 


dedicated to Vyaorapurisvera is to the north-wast of the village. 


ie 


~ Griva in the west 


Tiruppulivanam 


toe 


Another name of the deity of this: temple is Tiruppulivanam 
Udaiya Nayanar. The temple is an apsidal alpa vimanas The 


padabandha adhisthana stands over_an upapithae 


Upana, jagati, tripatta kumuda, kambu, vira kantha and 
prats are the constituents of the adhigthana. In the gévakdsthas 


on the exterior faces of the wall of the arcdhamandapa and vimana 


aditala are Ganaga and Dakshinamurti in the north, Vishnu in 


the weat, and Brahma and Durga in the north in cyclic order. 
These kdsthas have makara torenes above theme Miniatures of 
seated Dakshinamurti fioure over the Dakshinamurti devakdsthas 
Nesimha above the Vishnu kostha, Brahma and Durga above their 
respective kosthag are interesting. The main niches are reached 
by flights of steps. fn the kanthe portion are sfiall panels 
of Vali and Sugrive, devotess worshipping Siva, warriors, 
Agastya, Indra, the elephant Airavata, Kamashenu, Kannappa 
N@yandr, Arjuna pacelving the pasupeta astra, and Chandesa- — 
anugrahawmirti. The pilasters ere brahmakentha (four-sided) 
with bevel end tanon corbels.over eats capitals. Ths kapota 


has lotus medallion figures ahd alpo-nasis with kinnara heads 


and other motives in their gadha cavities. The bhutamala is 


iip to the antarSla only and the yyalam3la runs gpto the ardhay 


ee ncaa ema! 


mandapae The figures in the superstructure are in stuccoe Below 


e 4 
the grivaé is a frieze of hamae in stucecae Resumbent Nandis are 
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Tennéri - Prastara with a part of 
bhitti in the south west 


Tenneri <= View from the south west 


TD 


located in the four corners of the orivas The eastern facade 
of the Sikhara has seated Devi on lotus with tuo lion réfiefs, 


one on each sides 


The earliest inscription in this temple is that of 
Kulottunga I on the walls of the central shrine. There are 
many other Chola inscriptions. This temple was in existence - 
in the days of the later Pallavaas also, but would appear to 
have been rebuilt im stone in the early phase of the later 


Chélas or just before the time of Kuldttunga Te |, 


Tonneri, 


ApatsahaySsvera temple : 


Tannéri is 22 ¥2 kilometres from Kanchipurame It gets 
its name from Tiraiyane-eris In course of time 'Tiraiyan-eri'* 


has been corrupted into'Tennérh'. 


The fApatsahayosvara temple is outside the village Limitss 
The deity was known in the inscriptions as Tiru Anantisvarae 


The temple is Ekatala slpa vimana, which is gsmachaturasra upto 


the prastara and with apsidal ariva and sikhapas The vimanas 
ardhameandapa and the mahamandapa belong ta the sama period. 
The adhisthana has upana, jagati, tripatta-kumuda, kantha, 


pattika and vedi. There ars pilasters. which are Brahmakantha 
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Tenneri < Brahma 


ABs es: 


View 


Fram 


1 
Tne 


enith 


(four-sided) on the bhitti portion. Padma has developed 

with petals betow the phalaka. Some potikas are of the bevel 

and tenon type (as of the 11th century-Rajaraja I and Rajéndra I 
period) while others show the tenon in the dneiadent stage of . 
becoming bal2-shaped. Below the kapdta is the bhitamala and 
above it is the Vyalamala. Kiidu arches on kapota are typical 

of middle Chola phase. Theres are four Nandis on the four corners 
alone the prastarae The griva kosthe (iguaed are Dakshinamirti 


in the south and Brahma in the northe The western griva kdstha 


is empty. The extant niche figures are Dakshinamurti, Brahma and 


Durga in the appropriate dévakosthas (Aditala)s The niches meant 


for Ganésa and Vishnu are emptye 


There are tOranas over dévakasthas with figures of miniature 


‘deities in the circular loop and the torana is of the patralata 


pattern. The central figure of the tOrana. arch, a deity in 


s 2 1. 2s end i we O s 
Miniature @ege Siva as Bhikshatana over the Ganesa niche, and 


the miniature panels on either sides of the central devakastha ' 


deity (esge Dakshinamurti ) are explanatory of the iconography of 
the main Figure in the niche, as in the Tah favor and the Gangai~ 
konda Cholapuram temples and also in sarlier temples of the 
9th=10th centuries of the che1ke- @eQe Punjaie All these features 
indicate a date for the temple before Kulottunga T, though an 


earlier temple might have existed even in late Pallava times. 


eG, 


Tirusilam, 


Tirusalanathar temple 


Tirustilam is about three kilometres from the Pallavaram 
railway station on the Madras-Chingleput railway lines The 
ancient name of the place was ‘'Tiruchchuram' and that of the 


deity, 'Tiruchchuramudaiya Nayandr'. 


The temple dedicated to Tinustil anathar is an Skatala, 
gajaprstha vimana facing east. ‘The aghisthane has padmapana, 
jagati, tripatta kumuda, kampa, dala, urdhva kampa, mahspatts 
and kshudrakampa which is ance again repeated on tope } 


In the bhittd portion are the usual niches with their 
respective figured. On the south wall of the ardhamandapa 
4s the image of Ganésa; a seated figure in high relief. He 
is referred to as naga-yagiiGpavita Ganééa, because he wears 
the snake as the sacred thread or yaghépagita. Above his figure 
are the fly-whisks on either side and an umbrella in relicf. 
The entablature of this niche is decoreated with patra torana, 


very beautifully carved with patra desiqne. In the centre of - 


thetorana as an inset is depicted the ValieSugriva ¢ fight.-— 


The loose image of Dakshinamurti in the south has the chitra~ 


/ 


torana on top with a fine panel of SOmaskanda relief in the 
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Tirusillam « South west view 


from the 
adhisthanam to 


the cornice 


tat 


TRUS 


5 
rs 

1 

3 


- Lingodlibhava 


Trisulam 


th3 


centre. On the east is the high relief of Lingodbhavay The 


iS 
boar and the hamsa ars shown. Generally hamsa wiki be shown . 


_ flying above the head of the Lorde Buty, here it is shown in . 


Ee CO? 


the centre. This is a rare representatian. The image of 
Rishabhantika is carved in the centre of the tdrana above. 
Ardhanadrisvara in relief is the tirana figure above the 


Brahma figure. Similarly, the high relief of Durga image 


as Kaliya Krishna in the tarana. In between the Brahma and— 


Durga niches in. the north, and Ganésa and Dakshinamurtd niches in the 


south ieo., in the recesses that join and separate the garbhaariha 


“from the ardhamandapa ' are kOstha patjaras surmounted by diminutive 


Sala vingnae The bhittagana frieze below the kapsta depicts warriors 
and dancers. The tala from the Pagchatantra, in which the monkey 
sits on the back of the crocodile, is another rare representation. 
There is a gana figure with a mangoose face fighting with a snake 
and tortoise. The kapota has lotus medallions on its brim. The 
bhitagana frieze, on the lintel of the entrance to the ardhamanda EY 


is a wery significant architectural and sculptural features it 


depicts the ganas as a musician, a drummer, ane playing the 


flute, a dancer, one playing the cymbals, ane with the face of a4 
tortoise, another with an animal face and a third uith a bull's face. 


The Bditale is af stone and the rest is of bricks The Sikhara 


is summounted by five stiipis in metals, The griva kostha figures 


a — a ay © 
are Vindhara Dakshinamurti in the south, Yaga Nrsimha in the west, 


the 


and seated Brahma in the northe 


-u——= There are a number of Chila and paid ya inscriptions 

in the temple which are of donatory nature. An inscription 
of, the 36th yeas of Kuléttunga I states that the worship that 
had come to a stand still, was revived by the king at the 


request of one Vanarajane 


The temple must have been in existence gupites; but the — 
present structure could be atéeibuted ty the period of 
Kulottunga Ior slightly earlier, for we fing the Chalukya 
Rashtrakita influence in the architecture in the form of 


flywhisks and umbrelia above the Ganésa nichee 


The presence of the sdle-vimana front relief in the recess 


between the aditala and the ardhamandapa is again a pointer to 


a date about the time of Kulottunga Te 


Puduppadi, 
Bharadhva jésvara temple 2 


The village of Puduppadi is 9 kilometres fram the teun of 


Arcot in the North Arcot districts | 
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The Siva temple dedicated to Sharadhvajasvara is 


‘¢hapakara with three talas. There is no embellishment over the 


nichess There are no friezes of ganas'on wyalas. Except the ~— 
niche for, Vishnu, all the others are empty. The superstructure 
ig studded with stucco figures of various deities. The gable 


front carries the figure of Rishabhdrudha at the bottom. 


THSEe are many damaged Chola inscriptions belanging to 
Aanteeianate and Vikram Cholae The temple would have been in 
existence before the times of Adhirajendra and Vikram Chola 
(tise. second half of the eleventh century } and appears to been 


: IU 
renovatfad in lates timese 
Gudimallam, ’ 
Parasuramesvara temple : 
Gudimallam, also ‘known as Gudipallam, is in Kalahastt 
taluk of Chittoor districts It is 11 kilometres south-east 


of Renigunta railway station. 


The place is called TiruVirePerum-Pédu in its inscriptions. 


‘The apsidal vimana and ardhamandapa (coeval) stand on a common 
adhisthana. The Bkatala vimana has stone aditala and brick built 


griva-sikhara with stucco~figures and decorations. The vimana, 
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ardhamandapa and mahamandapa are surrouned by a pillared 


Cloister which belongs to Vikrama Chola's times 


The pratibandha adhisthana is relieved with padmopana, 


jagati, tripatta-kumuda, pattika and pratie The bhitti pilasters 


are_with square base and circular shaft, with capital components 


a 


(i.e, kalasa, tadi, kumbha and pali are padma without idal) , - 


square phakekadre, thin , and bevel-and=tenon potika (corbel}. 


While this is the case on the semi-circular part (apsidal) of— 


the vimana“aditala, the ardhamandapa Wall-pilasters have square 
base, octagonal shaft with capital members of similar section 
abovee The square phalaka has padma on its underside, drawn out in 


to idal (or petals) carrying bevel and tenon ‘type corbelse 


Devakostha fronts are flanked by duarf semi-pilasters of fi 
nakulapadas with similar capital components on square base with 
tGrana on top. Ganesay Dakshinamurti, Vishnu, Srahma and Durga 


are the’ devakéstha figures. 


dal 


Over the Uttira (beam) is a bhutavalabhi (Bhutavari) 
including at intervals groups of musicians and a linga on a 
Square pitha at one extreme. The kapota is hidden by the ceiling 


Slebs of the closely surrounding cloister mandapa. It carries a 


vyalavari above ite’ 
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ETUC ate 


The griva-gikhara Is of brick worke The two laterald and 


the Rind mahandsikas have stucco figures of Dakshinamirti 


(south), Vishnu (West) and Srahma (North). The front 


mahanadsika gable arch has a stucen relisf of a yimana in 


miniature and-pafjaras one on either sides. 


The foundation inscription of the Sth regnal year of: 
Vikrama Chola (A.D 01126=27) is found engraved on the jagati 


and kumuda on the western side of the aditale adhisthdna and 


all the architectural details as above fit in with this date .« 
Thus the extant vimana arghamandapa structure is of the sarly 
12th century since the inseription definitely states that this 
temple in Serne (tiruk-karrali) was built by N@rana déva pudoli 
Araysan alias Vikramasola Karuppiir-Udaiyae in the Sth year of - 


Vikrama Cholas the earlier temple that should have stood in the 


time of the Palliavas and Banas should have bean of bricks 


jhe other structures vize, the mahdmandapa, prakara 


(tidzeh~churru), the abhishéka well (tiru-manjana kinaru) and 
‘Amman shrine, regarding all of which the earliest inseBiptional 
reference relates to the times of Rajaraja ITI, are additions 
made stibsequent to Vikrama Chola's times (say betwean AeD.1140 


and 1240 possibly closer to the later date). 
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’ Tirukkalukkunram, 


Bhaktavatsala temple % 


a eet 


j 
Ye had already seen that the ancient sacred Saivite centre 
of Tirukkalukkunram is at a distance of 1465 kilometres, south= - 


east of the town of Chingleput.e 


7. : 
The main shrine of the Siva temple complex has a tritala 


_Mim&na vhith is of the gajaprstha typee The kasota~bandha 
adhisthana has kshudrapana, pattika, padma, jagati, vritta 
kumuda gala, mahapatti and pratie The bhitti has kumbha= 


pafijaras and pilasters. The pilasters are Brahmakantha( four- 


sided) at the bottom and Vishnu-kantha (octagonal in section) 


_ aboves In the Brahmakantha portion there are figures of warriors , 
devotees, lion, linga and floral designs. The vyalamala an top 
af the prastara does not run continuously. The bhadras cantain 


sthas with the images of standing Ganaeg. Dakshindmarti 


(south) Lingdedbhava, a-rolia? Pigure with Adhikara Nandi and 
. Brahma on the pedestal (west), and Brahma and Durga (north). 


The upper talas have kapnaktitas in the corners, galas in the 


bhadras and pati jaras in the middle, housing images of deities. 
' The Sikhara has a Large mah@hasika and has five stipis at” its 


RIOGE. Vershas are recumbent in the corners of the upantala topes - 
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The main shrine carries a number of inscriptions spread 


over many reigns of kings ranging from Vikrama Chola's 15th 
regnal years spanning those of Rajaraja II and Rajadhiraja IT 
and going upta Kulattunga Ili'g 25th year. During the time 


of Kuldttunga Il, the temple underwent repairs. 


ajA ninth year inscription of Jatavarma Sundara Pandya 


refers to the consecration of the lingae 


Ponnittisvara is one of the many names of the Lord of this 
phase as he.is credited. with having bestowed gifts af gold on 


his devotess} and Sundare in particular is said to have received 


gold from this Lord. The utseva (processional) idol is said to 
have a piece of gold in its hand to indicate this special sacred 
charactor. 


Parana , } : 
The temple is an ancient one, dating back tea the (7th) Pitas 


century A.D.} but the present structure would appear te have 


teen a reconstruction in stone in the 11th ~ 12th centuries A.D. 


Arpakkamy,. 


Tipuvaligvara temple * 


so Nats Us 
The village of Arpakkam is on the Kanchi-Uttiramer road 


and is situated between the Palar and the Cheyyar riverse 


a 


7? 
The east facing Sava temple is an Bkatela alps vimana 
in the gajaprstha style. The @ditala is made of stone and 


tha superstructure is of brick. The padabandha adhisthana 


has yupina, Jjagati, biioakta kumuda, kantha, pattika and védie 


Pi 4 


The thicker phalgska of the pilaster capitals with the 


; : — tK 
pali (piain and not curved inte a padma with idal) indicates 


a 1Zth century date. The plain torana over the davakdetha 


with a circular centre tos ig indicative af the qamnea phase. 

The davakistha sculptures of Gandge and Dakshinamirts (south§, 
Vishnu (west), and Brahma and Durga (north) of the ardhamendapa 
and Aditale outer wall miches are also of that period. Three 


stupis surmount the Sikhara which has a mahanasika. 


The earliest inseription we have in this temple is that 
of Rajadhiraja TI, which refers to the Sri Lankan invasion. 
The temple could be assigned to a period earlier to Rajadhiraja 11 


(ie, before AcDe 4166). 


Tiruppalaivanam 


a 8 ‘ 
Tiruppalisvere temple 


r 
Tiruppalaivanam is a village in the PonnapL taluk of the 
Chingleput district, The ancient name of the deity was 


Tiruppalaivanam Udalya Mahadévar. - 


The east facing temple has a dvitala vimana 
and is in gajaprstha ‘style. Ganega and Dakshin _ 
murti on the south wall of the ardhamandapa and 
aditala, Vishnu on the west wall of the Gditala, 
Brahma and Durga on the north wall of the Sditala 
and ardhama napa | are the kostha figures on the 
bhadras. The second tala has Dakshinamurti, Vishnu 
and Brahma figures on the south, west and north 


respectively. In the gr iva, niches. are the : figures 
of Brahma (north), vishnu with consort . (west) and 
Siva and Parvati tasnth), ‘The gr ‘va~Sikhara front. 


constitutes a mahanasika with Rishabha-adrudha 


figure.. The $ikhara is surmounted by five stiipis. 


There are = taeruGe inscriptions. of Kulottunga I 
and Vikrama Chola. An inscription of the 15th year | 
of Kulottunga. IIT: (A.D. 1193) states that Sodi Vadugar 
alias Jayankonda Sdla Kiddrattaraiyan undertook the 
construction of a stone temple to Tiruppalaivanam 
Udalyar and for meeting the cost of this construction 


thus giving us the date of the temple. He was assigned rights 


Padi = View of the west 


Padi = Kumbha pafijara 
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Manimomgaloumn — View of, the rvorth weat 


mn Manimangalam ~- View of the super- 
structure from west 


in several villages, tuo thirds of which he gave as stridhana 


Ce 


to his tuo sons-inelav.(are 313 of 1928-29). There are some _— 


w/e i 
more insciptionsof Rajaraja III. One of them refers to the 


setting up of. an image for Karaikkal Ammavtyar in the tample. 


Padi, 
Tiruvalisvara temple + 


The ancient name of the village Padi is Tiruvalidayame: 
It ig 12 kilometres from Madrase This religious centre is said 
to be in the centre of nine sthajas, vize, Tiruvdlangadu, Tiru- 
vanmiyury Mylappar, Kivamy, Takkolam, Tiruppdsur, Tirumullaivadyil, 


Tirusilam and Tiruvorriylire 


Saint Sambandar has praised the lard in’ 11 stanzas which 


is indicative of the antiquity of the temple (from the 7th 


century AeD-). The vimana is in chapapkara.e The dditala is of 


stonee The rest of the construction above 4s of bricks The 


pddabandha adhisthana supports the devakdsthas in the bhadras 


housing the usual images. S8hitti padas are paired in between 


the kumbha panjarase The corbel of the bhitti pada is of the 
bevel and tenon type@e The kapOta is flexede The second and the 


third talas have karnakiitas, panjaras and sale aedicules housing 


deities in stucco in their respective kshudra-nasikas. The griva~ 
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sikhara component has a large frontal mahandsika with an 
be, 


Glabo rate mukapattd and alpa naésikas. five sttpis surmount 
fp on ‘ : ‘ : ; 


the Sikhara. | loos iice 


Whe temple carries a number of inscriptions, donatery 
in aibunes The temple was in existence in the days of Saint 
_Sambandar. It was rendered into stone during the time of 
Rajaraja 13. but, must eeyeruddannon changes while being reno= 
rated again during the 33rd year of Madurantaka Pottappi Cholay 
a Pepdatory of Kuldttunga III (tater Chola period). This fact 
is indicated by the presence of the uoubhaenas lanéa an the 


aditala bhitti« 


Manimangalam, 


Dharméavara_temple 3 


Nanimangalam ie 8 kilometres from Vandalur railway station 
not far from Madras: city. In Sanskrit this place is known as 
Ratnagrahara. One of the battles between the Pallava 
Narasimhavarman I and the Western Chélukya Pulekésin Ii was 
fought here. Later on, it figures in the endowments of almost 
every Chola king. It has the names of Lokamahadova Chaturvedi= 
mangalam in the time.of a certain Rajakesarivarman (who should be 


identified with Rajaraja I whose queen was Lokamahadevi), 
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a ; Rogendra_, 
Raja Chudamani Chaturvedi~mangalam in the time of Ra Jewidwakeley 
Rajadhira ja Ty and Vira Rajendra I and Padiyanyirmadi=Venkonda— 
, Chola Chatuev@di-mengelen and Grama Sikhamant cietievads 
mangalam in the time of Rajaraja III. Grama $ikhamand meaning 
" the prominent among gramas" is the Sanskrit reridering of the 


Tamil Manimangalem, mangalam being the abridged form of 


Chaturvediemangalamae 


. ‘. 
The Siva temple of Dharmésvara, facing east, has a square 
-garbhagriha in stone surmounted by a brick and mortar super= 


structure. It has a gvitala yimana with apsidal griva and 


gikhara carrying 5 sttpis. The vimana rests on the upapitha. 


' The adhisthana carries the same mouldings as the Samanath@svara 


temple of Somangalam. Here. we have vritta kumuda’ instead of 


tripatta kumudae The Rumbha panjaras on the bhitti indicates 


architecturally the posteRajataja Rajéndra date for the extant 
stone work. Ganéga, Dakshinamurti an thesouth face of the 
ardhamandapa and aditala, Vishnu on the west face of aditala 


and Brahma on the north face of Sditala are the koOstha figurase ~ 


The kostha for Durga image on the north face of the ardhamandapa 


is emptye Vyalavari runs above the kapotae In the second tala, 
the hara has karnaktitas and bhadra-sBlas and pairs of. ksucra= 


omelrepenereNe 


nasika in the intervals. Theres are recumbent wrsas in the corners. 
- 7 . » 


oy 


~~ 
On 
wy 
J 


The largs adsika front of the griva-sikhara has a 


iS ALR RT EET 


mukhapatti crowned by Simhamukha and a gvitala sdlavimana - 


relief inside its ghadas 


Many inscriptions are found an the eastern and southern 


walls in the ardhamandapae This temple can be assigned to the 
third phase of the Chola periods oe 


Kunrattur, 


Kandalisvara temple : 


oe nee rennet 


: : 
The Siva temple is externally square and internally 

apsidal recalling to our minds the reverse phenomenon in the 

Agastyesvara temple at Chilamaktiru which is apsidal externally 


and oblong internally, Kandallsvara temple is four sided upto 


the third tala. The griva and S$ikhara are in apsidal form. 


The ashisthana hes padmdpana, Jagati, tripatta~kumuda, 


kampa, gala, Urdhvakampay mahapatti, ksudrakampa and vedie 


Bhitti padas have square base octagonal shaft and capital 


members of similar section, thin phaleka with padma having 


daveloped idal on its lower side. The bhadras have dévakosthas 


Te OBIS 


flanked by nakulapadas supporting a sala Sikhara surmounted by 


Kunrathur - View of the north east 


Magaral « Kumbha panhjara 


TS? 


five stupis. The kostha figures are Ganesa and Dakshinamurti 


. 


in the south walls of the ardhamandapa and aditalas the other 
kosthas are empty. Above the prastara in thesecond and thied 


tala is the usual arrangement ha@ra aedicules, karnakiitas at the 


corners, Nida and gala elements in between and round the apse. 


The bhadras bear various deities. In the recessed griva portion 


in the east is the figure of uma=sahita. The gpiva gikhara 
combination with a mahanasika in the east had five stupis on 


. Aad 
top along its ridgee The third tala carries’ recumbent vrpsa 


at the corners. 


This temple could be attributed to the final phase of 
the later Cholase The inscription of Pallava Koppepudinga 
déva is budit in, which suggests an earlier existence and a 


later repair in the late 13th century. 


Magaral, 


Magaralisvara temple : 


The village of Magaral is on the north bank of 
Cheyyaru river in the Kanchipuram district. Thea antiquity 
of the temple goes back to the times of saint Sambandar who 


had visited this temple and sung hymns on the deitys 


mn 
as) 


Magaral =- View of the south west 


Magaral - Kumbha panjeré 
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The linga resembles the tail portion of an iguana 
(udumby in Tamil) mounted on a square yoni-pitha. The 
deity is yavieusiy referred to as ‘Tadut~tatkonda dévar', 
*'Magariiévara', ‘Agastisvara', 'Parindu Kattar’ and 


‘Mangalsm kattar'. | 


ar Re, rita ryle: 
The east facing temple has two talase FE bi es 
Borrree tN 


almost the circular Jvarahesvara temple of Kanehipuram uhich, 


however, is vritta and not chapaékdra. iv gaje 


It stands on @ square vedibhadra upapithae The sides of the 
upapitha are straight,with a projection at the centre of the 


‘ oes, 


southern side for a Dakshinamirts mandapa in front of the 


southern dévekostha. The padmapushkala adhisthana has 


padmapanay jagati, vrittakumuda, kantha and pattika with 


y6di on tope The adhisthana of the Dakshinamurté mandapa 


is of pada bandha typee The bhadras have dévakasthase On 


cn pacha pe amera ae oieta eal 


either side of the devakostha are pairs of bhitti~padas 


Serresponding in position to.s alas in the hara abovee Next 


SRT AA ACERT 


to the ornate kumbha panjaras are pilasters towards the 


front end, corresponding to Kutas abovee The kumbha has 


a creeper design on its sides. The pilasters an the walls 
have square base, nagapadam on top of base, octagonal shaft 


and capital, thin phalaka with well developed padma with idal 
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on its underside, the incipient pushpapotika and kuda& arches 


in the kapdta. All these indicate a late Chola temple. The 


fakula padas support a 


sala gikhara in place of tirana frames, 


with a Frontal nadsika. 


The second tala carries vrsas on each cornere The 


griva-sikhara has large mahandsikas on the sidese The stiipis 
are of metal. The kostha figures vize, Ganésa, Dakshinamirtd 


on the south wall of the ardhamandana and the aditala, Vishnu 


on the west wall of the addtala, and Brahma and Surga on the 
north wall of the G@ditala and the ardhamandapa are Fine speci@ 
ai 


mens of late Chola sculptures. 


A number of inscriptions are donatory in natures The 
structure can be attributed to the final phase of the later 


Cholas (12th=%3th centuries). 


Somangalams 


SOmanathésvara temple ¢ 


The village of Somangalam is 945 kilometres from the 
Tambaram railway station in Chingleput districts The Siva 


temple is dedicated to Sdmenathadvarae. 


Les 


Somangalam = Southern view 


SOmangalam - Vishnu. 
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The dvitala apsidal vimana has a stone aditala and a - 


brick superstructure. Padamopana, jagati,, tripatta 
kumuda, galapada, mahdpatti, Grdhva kampe, pedmavaiane 

and ksudrakampa form the camponents of the aghisthana. 
Bhitti padas are on square base with nabapSda on top, 
octagonal ener ean Gapital members of the same section in 
which phalaka in thin and square with padma with idal units 
undersides The corbel is of the incipient pushpapotika 
type the kumbha peijaras occur on the outer walls of the 
garbhagriha and the antaralae The arrangement of the pairs 
of bhitti padas corresponding to the sala ’ kubas and kumbha 
panhjaras in between thet, are very aimilar to Dharmésvara 
temple at Manimangalam and Magaral eesvara temple at Magarale 


The kSsthas are flanked by shorter pilasters or nakulanpadase 


Gané&a .and Dakshinamirtd on the south uall of the arghamandapa 


and the Aditala, Vishnu on the west wall of the agitala and 


Brahma and Burga on the north wall of the aditala and the 


ardhamandapa are the kbetha figurése The well flexed kapota 
earrics..above it a well formed vyalavari. The talachchanda 
arrangement is very similar to that of the Magargal Siva tempis 
Vrsas are seated on the four corners at the base of the griva. 


The sikhara is surmounted by 5 stinpis. 


_ The main temple contains a number of Tamil inscriptions 


on the cast wall of the mandapae The earliest inscription’. is 


‘ 
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etails of the aditala 


da 


Kunrathur 
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Kunrathur = View of the adhisthana in 
the south : 


Boo 


perstructure 


- View of the su 
from north-west 
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that of the 11th year of Rajadhivaja IZ, conatory in 
Mature. we can assign the temple to the period (of the 


final-phase) of the Later Cholase 


Kunrattir, 


Tiruvaligvara temple t 


Kuneattur in the Sri Perumbudur taluk is the birth 
Place of Sekkiladr, author of the famous Tamil epic. Periya 


Puraname 


The Tiruvalisvara temple is in a dilapidated conditions 
The temple stande on an upapithae The padabhanda adhisthana 


has tripatta kumudas The kantha has a series of Qalapadas.. 


The déyak6sthas are emptye The nakulapadas of the kostha 


front carry pushpa potikas. They support a Sala Ssikhara with 


a €rontal masikae MKumbha pafijaras are interspersed on the bhitti. 


This. portion is mads of stone. The superstructure is Laste 


The structure could be assigned to the final phase of 


tho Leter Cholas on the basis of architectural characteristics. 
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“Kovur,. 


Sundarsésvara Swati, temple * 


Kove is at a distance of 19 kilometres from Madras 
on the road to Kunrattire Curing the time of Sundara Cholay 


this place had been referred to as Alagiya Chola nallure 


The great exponent of carnatic music SrisTyagarajasuams 
stayed here for some days on his return from Tirupati.e A 
number of songs have been composed by him during this timee 


The vimana is tritala and is hastiprstha style. The 


erreer sania NEE a DT 


aditala is made of stone and the superstructure is of brick. 


The mancha adhisthaha has no kumudae The ddvakostha 


houses the images of Ganésa and Dakshinamurti (south), 


Lingddbhava (west), and Brahma and Durga (north). The 


superstructure is studded with stucco figures. The talach- 


poe ows Pee 
changa shows the arrangement of karnakitita, pefijara and sala. 


The recumbent bulls are in the corners of the third tala. 


The sikhara with five stupis has a large mahanasika in front 


and lesser nésikas on sides and at the reare 


— 
—l 
© 


The temple must have been in existence in the Early 
Chola days but the praesent structure can be assigned to 


the Late Cholas (Last Phase). sah 


Tinnanur, 


Hridsyalisvara temples 3 


Tinnarir alias Tiruninravttr is less than a kilometre 
from the railway station of the same name on the Madras~ 


Arakonam lines The Siva temple is dedicated to Hridayalgyesvaras-— 


There is a legend asseciated with the name of 
Hridayalgydisvaram. When the Pallava king was. constructing 
the Kallasanatha temple at Kanchipuram, Pisaladr Nayanayr’, a 
contemporary Seiva saint, was raising an edifice in his oun 
minde The sane day was fixed by both for the consecration 
of the respective templese The God appeared in the dream 
of the Pallava ruler and instructed him ta postpone his 
function, for he wished to attend the congefyation esramony 
performed by his devotee, Pusaladr Nayandre The king is said 


to have built the present temple in Tiruninraviir to translate 


the visionary structure of the saint into a reality. 


i 


Tinnanur ~- View of the superstructure 
. in the west 


Tinnanur - Western view of the garbhagriha 
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The gajapretha vimana has three tales with three stupise 


The adhis thana rests on a high upapithae The kumbha pafjaras 
are interspersed on the bhitti portion in betusen pilasters 
having square bases octagonal shaft and capital members of . 
seme section except phalake which ig square and thin. The 
équaze pilester base has nagapadams on its upper corners. 

The potika is the incipient pushpapdtike or the precursor of 
the pushpapotika in that the central tenon of the chamfered 
end of the corbel is transformed into a bell-shaped pendent 
with a small knob in its mofith. The garbhagriha is budlt of 
stone, while the superstructure is of bricks There are the 
figures of gods and goddéeses above the prastara.s The second 
tala has the Kara of Kites, nidas and Balas. Tuo Nandis are 
seated facing each. other in the four cornere in the third - 


talas Behind the linga in the garbhagriha is an empty niche 


which perhaps contained a Somaskanda panel, as became usual 


in the temples of Paramésvara and Rajasimhas 


The place was ealled Virudaraja bhayankara (named so 
after KulSttunga I) chaturveadi=mangalam in thé time of 


Rajaraja ITs 


The original foundation, probably of brick, bslongs to the 
days of the Pallavase The present structure could be assigned 
to the last stage of the later Cholas, when the Pandyas vere 


becoming atrongers 


—s 
ood 
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Villivakkamy 
. Agastigvara temple 3 


Villivakkam, situated just a few kilometres from the 
heart of Madras me has an ancient Siva temple, dating 


back, according to Begend, to the days of the sage Agastyae 


The east facing tritala viniana is in gajaprstha forme 


Upto the prastara, the structure is of stones The super= 


Structure is of bricke The vinana vests onan tipapi tha. 
Upana, jagati, tripatta kumuda, pattions and Wedd form the 
adhisthane mouldings. The bhadras house the dévakosthas with 
Ganésa and Dakehinamurtd (south), Vishnu (ust), and Brahma 


arid Durga (north). Nakwlapadas support a gala Sithara over 


the Koshthase The kumbha panjeras on the bhitti are plain 


without any floral design or creeper from the kumbhas There 


are no friezes of bhuta or yyalae The superstructure has 
stucco figures of the deities. The griva Sikhara companents 


form a large mahanasika in front, and the gikhara carries 


a row of five stupis on its ridges 


The temple could be attributed to the period of tha final 
phase of the later Cholase The earliest inscription we have 
here is that of the 12th year of Jatavarma Vira Pandya déva 


(Ase 1297-1343) «: 


/ 


Tirupparuthikkunram « View of the sikharas 


| Goel 


Ténambakkamy 


Sivasthanédvara temple : 


Close to the ancient city of Kanchipuram is the village 
af Tenambakkams There is an ancient temple in this village. 


The ancient name,of the deity was MiGlasthanésvara.s 


TATA 


The east facing temple is tritala in gajaprstha form. 


The dévakisthas in the bhadras havé only the images of 


Dakshinamirts and Dugas Others are now empty» The kosthes 
on the vinGna ‘Bditela well have gala vimang parts, while those 
on the antardla walls have makara tSranas» There is no bhite= 
Porte vyalanana fis absent on the northern ‘side 4 the anterala 
portions On the southern side also, it does not run in a line 
but a little lower din the anterale portions A number of 


deities adorn the superstructure. Four vEsas are recumbent 


in the corners of the third talae Three large stone stupis 


tap the Sikharae 


The present structure could be agsigned to the Pinal 


phase of the later Cholass 


Tirupparuttikkunram,s 
Vardhamana_temple complexs 


Tirupparuttikkunran is a suburd.of- Kanchipuram. It ia at 


a distance of about 3 kilometres from the heart of the town 
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and is located on the southern bank the river Vaoqavatie 
It was a strong hold of the followers of the Digambara sect 
of dainisme 


omg vals, 


In the Vardhamana temples dedicated. to (Vardhamana) the 
ay 


A 
24th Tirtankera, on the Lert side is of shrine to Pushpadanta, 


the 9th Tirthankarde This is a dyitala, gajaprstha vimana. 


The entire structure is built of bricks. The three kosthas 
r Fagor ee 


on the bhadras are without any figure and plaine Some of 


the griva kOsthag are adorned with images of the seated Tirthankarae 


“To the left of these shrines is another group of three 
shrines dedicated to Padmaprabha, Parsvanatha and Vasupu jya, 
the 6th, the 23rd and the 12th Tirthahkares respectively.» |The 
Vasupujya shrine has a square garbhagriha and an apsidal gikhara. 
It is made of granite upto the aghisthanas The rest of the 
structure is of ‘brick There are kumbha pafijares on the eutar.. 
walls of the garbhagriha. The empty niches are rrantla, Sy” 


sala vimana facadese The griva kosthas have the figures of 


seated TirthankaraSe eee 


There are a number of Chola inscriptions starting from the 


time of Kulottunga I, The presence of the ornate kumbha panjaras 


indicates a late Chola-date (12th=13th canturias)., The temple 


_ complex would appear to have been elaborated in Vijayanagar timese 


—* 
—t! 
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Virinchipuram, 
Marqabandhisvara temple g 


Virinchipuram is situated at a distance of 15 kilometres 
from Vellore, the headquarters of the North Arcot district. 
The temple is situated on the south of the Paéldru. The 


many names of the deity are Margabandhisvara, Marga Sahaya, 


at 
NaYhar and Valittunal Marundar e 


The gajapretha wimana has.a stone garbhagriha and a brick 


superstructure. It is a tritala vimanas The padmopana 
aa zi! _ ‘ 


“ hall. 
adhisthana has tritata kumudae The bhitti is relieved with 


pilasters. The figure of standing Ganesa is bioger in size 
compared to the other kostha Figures. The images of Dakshina= 
murti on the south and that of Vishnu.on the west gre emagddee 
with a modern enclosure. The images of Brahma and Ourga are . 
en the north. These images are not.in the devakosthas as 


usual but are positioned on the pradakshinapstha near the 


place where niches should bee The prastara has no bhutamala 


and vyala als. The second and third talas have Dakshinamurti 


(south), Vishnu (west) and Brahma (north). The griva kostha 
figures are Dakshinamurti, Narasimha, Brahma and seated Siva 
and Parvati in south, west, north and sast respectively. The 


mahanasika of the Sikhara has the figures of Siva and Parvati 


seated on mount Kaildsa which is being shaken by the ten» 


eines a : 
headed Ravana, with a yina in hand (Ravananugrahamirti or 


KailasatoYana). The ridge of the gikhara has three stiipis. 
There are a number of inscriptions daeine: teow the etme 

of Sundare CHBla. An inscription of the 10th year of 

Rajaraja Ill, says that ane Senigdni Virdeani’ Ammeiyappan 

Alagiyasolan aevavepods Valavan Tanivasikatti tanininru 

venra Edirilisdle Sambuvarayan renovated the bempie-ta Stone, 

repaired the srivimana and the gopura, put up a campound wall 

called Alagiya solan, constructed a processional cer and 

presented certain utensils te the temple. The extant structure 

would thus date from the times of Sambuvarayan (first half | 


of the 13th century). 


Tirumalisai, 


Othanda Isvara temple * 


Tirumalisai is located at a distance of 1248 kilomatres 
Cs en , z / 
from Avadi near Madras city. The Siva temples is dedicated 


to Othnda Idvaras 


od 


: . . > 
The tritala vimana has an apsidal plane S8ehind the Siva 


ed 


é 
linga in the sanctum sanctorum, there are images of Siva and 


pene 


‘Tirumalisai - View of the superstructure. 
2 in the east 
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Parvati in seated posture in a nichee Standing Ganésa and 


Dakshinamiirti in the south, Mahavishnu (west), Brahma and 


Ourga (north) are kostha figuras in the niches of the * 
aditala and ardhamandapae The superstructure figures are 


made of stucca. 


In the east, the PLouses of Uma Sahitea anc Kalyana 
Suridasa are in the second and third takas with Stmaskanda — 
in the agivaediinars facade. .In the south the figures of 
Dekehingniinta and Vinadhara Dakshinamusti, in the wact 
Mahavishnu and Lingodbhava, and in the north seated Brahma 
with his Consorts are in the second and third tiers a 
In the second talas the hara has kiitas, pafijaras and sia jinsnas. 
A pillar in the mandapa in front of the fanbess shrine contains 
an inscription of Kulottunge I deted in his 45th regnel yeare 


It refers to a gift of 10,000 kuld of land to the temple of 


Agattisvaramudaiya Mahadévase There ars some inscriptions of 
Vijayanagara rulers, Harihara II (damaged), Ramaraya Venkata= . 


patirayadeva and Achutya deva Maharayae 


Judging from the plain wall, with plain pilasters without | 
capitals, and eeoucuhe snadeisvinns of Rudo tuAga 1 (45th year) 
in -the ardhemandapas the temple should have existed at that 
time, ae pewndps a middle Chola temple, as the cylindrical 
pillars of the ardhemendapa would indicates The reconstruction, 


totally effacing all earlier features, might have been in late 


Vijayanagar times. 
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Polichchalir, 
' Agastigvara temple 4 


Polichehalir is in the Saidapet taluk of Chingleput 
districts Ths east facing tritala vimana in of apsidal 
form and has a stone aditala and a brick superstructure. 

The adhisthana has updna, Jjagati, tripatta kumuda, 
kampay Qala Urdhva kampa, padmavd jana and keudrakeampa. 
“The Qala is relieved with the figures such as those of a 
drummers a dancing 18), Narasimha, worshippers, decorative 


design and Plowerse 


The bhedras have devakiisthas which are empty.e The 


upper tiers have the images of the deities as below t= 


South 3 
II tala = Empty 
III talae Vinddhare Dakshindmurti 


Griva = Dakshinamurts 


West 3 
II tala © Empty — 
1II tala «= Vishnu with his Sonsorts 


Griva ~ Waikunthanatha 
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North s 
II tala = Empty 


Imi tala ~- Brahma with his Consortss: ‘Bhalpavay a devotee, 


o-gduart and Vishnu with his Congortss 


. 7 
Griva - Seated) with his Consortes 


East | 

III tala = ‘Subrahmanya with his Consorts: 

Griva -~ Indra with his Consortss on the back of an elephants 
In the frontal aahindalke of the Sikhara is the 


roliof of the figures of Rishis worshipping Siva 


and Umaes 


The Pema structure of the temple is a foundation of 
the days of the Vijayanagar chief, Mahamandalésvara Sri Vira 
Venkatapati Rayadevay as confirmed by a foundation inserlption 
on. & slab’ which is now preserved in the Madras Museum (858 of 
Sit, volume Vy page 352), whose text is given in the Appandixe 
It states that a certain kata Wei yappar having built a temple 
for AgarSévaran Udaiyar at Polichchalur, Katti Yellappa 
Nayaka Made a grant of land to the eenpee for the merit of 
king Venkatapatiraya (A.De 1586~1616)« | 
See emd Re chim 
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Foundation Inscription of 
| Nira Venkatapati Raya Deva. 


(now in Madras Museum) on a slab 


: or Svasti Sci Sriman Mahamanda 

Ze lésuvara dra Vira Venkata 

Er pati raya deva maha rayar Pirudi 

‘4, © (vira) chehiyam pa(n)ni arula ninva gak- One erete ask 

‘Bs attam tarula ( jna) ya pu mél sel- 30 SU59 s Aen ei 
6. la nanra a gavamiya yarushamum yi-~ 

te shaba madamum révatiyum ékade- 

8. diyum gukkira varamum perrayi- 

9. nda nal Seyankonda tole. 


10, ndaj mandalattu Puliyur 

11. kottattu Surattir (natti)- 

12. #£<lakka tar gaeiiee devama 

13, ndala kiramana polich 

14, chaluril mayilappurattu 

15. salai vaSavayanh magan Ka-= 

16, laviyappar erulappa U- 

17,  daiyar koyil katti pi- 

18, tishttai pannukaiyi- “ 
19, yil Venkata pati raya (r su) pu- 
20. nniyamaha (Satta} el- 

21. lappa Nayakar tanmasada= 

22. nam pannina vibaram 

23. (na)m mata (u) m palikaik(ra) (ma)ma 


mo. 


a4. na Polichchanur Koyilu- 185 


25. kku vittu deva kollai- 

_ 26. yum surru par(ta) médum ku- 
27% _Savan pallamum u(m pali)- 
28. (yu)m kani kanakku ka~ 

29. | val marrum und~ 

30.- ana su(va)mi sutantiramum 
31. sutdu) sumaiyum aruli- | 
32. yisupara Udaiyark- 

33. ku pusad navittiya- 

34, ° ttukku sa(nd)u rayat~ 

35. tuvarikkum saruvam(a, Nala) 
36. mapa tara(k)k kadavadaga 
37. vum ( yin) da punniya= , 
38. ttukku yadoruvan a= 

39. jeans panni nan (a) 

40. van kengaiyilékuram— 

' 41. paguvai konra dosha-~ 

42, ttile poka kadavanaga- 

43.  vum yippadikku pallapura- 
44, m Udaiyar Polichchalu- | 
45, x ur kanakku ta (nda)- 
46. (yar) magan Chinna na- | 


47, luttu. 
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Bs Non Stone Temples 


' This apsidal temple is in brick. It would appear to 
have lost its superstructurse The adhisthang doses not have 
the ugual mouldings, but only the jagati and the tripatta 


kumudae YVhe dévakosthas on the outer walls of the vimana 


are small and narrows It is not possible to determine 
AY ; 
‘the date of the extant structure from this dates nor are 


there inscriptional or literary evidences to help in this 


directione 


Korattur, - 
JambukSgvara temple 3 


Korattur is a village in Saidapet taluk in Chingleput 
district and is about 166 kilometres from the railway station, 


also named Korattire. 


U € 
The Siva temple of Jambukesvara has an apsidal garbha= 
griha. ‘The superstrucbure ecems to be lost.- The temple is 


built of faterite stone, The adhisthana has upanay fagati, 


tripatta kumuda and pattika. The devakisthas are NAProws, 


18T 


without any figure and have sala Sikhara. The kumbha-~ 


panjaras are unadornede The pilasters have bevel and... 
tenon corbelse There is no ganavari or vydlavari. There 


ig no inscription in the vimana proper3 we are not in a 


position to date the temples. 


Ayyanawaram, 
Parasuramalingésvara temple ¢ 


Ayyandyaram i8 nou a part of the expanded Madras citys 


The temple for Pareeurdine-Lingsvera is a three tale vimana, 


facing east with a chapakdra plan. It is built of brick. 


The adhisthana is relieved with ypana, jJagati, tripatta 


kumuda in the rear part (which becomes yritte kumuda in the 


recessad parts), pattika and védie The bhitti is relieved 
vith plain pilasters. The kostha figures Ganésa and Dakshina= 
murti (south), Vishnu (west), and Brahma and Durga (north) 


esem to be late pieces. There is no frieze either above or 


below the corbel. In the second and third tala, there are. 
hata: niga and $e arrangements with the Pigures of the 
appropriate divine figuress The four recumbent vrsas are 

an the. four corners round the Saaeur the oriva.e The apsidal 


éikhara carries in its mahanasika a diminutive sala sikhara 


inside the arche 
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There is no inscription referring to this vimana an 


itself or on any other temples Here alsa, as in the two 


earlier cases, we do not have sven the minimum data on 


evidence to arrive at a date for the temples 
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C. Gajaprstha temples cutside 
Tondaimandalam in Tamil Nadu 


"en aE TREE A OC AI RTE AME AE ROOM DEI 


Nangavaram, 


Sundar&dvarar temple (Ganesa Sub-ghrine) 


The village of Nangavaram in the Kulittalai taluk of 
Tiruchirapalli district is 24 kilometres to the north-east 


of Tiruchirapalli 


The deity was called Tiru~maravanigwarattup-peruman. 


... The. subshrine positioned in the south-west of the pradakehina 


_ round the main shrine is dedicated to Ganesa and is an skatala 
vimana with a samachaturasra Bgitala and an apsidal griva and - 

.Gikhara. The structure is built of stone. The bhittd te 
relieved with pilasterss Above ths kapote is the vyalamdia . 


The kapSta has nasikaa. The Sikharg has a mahanasika in 


RELAY 


front and nasikas on the other three sidese The subshrine 


might belong to a date earlier to Aditya Chole 1(A.0.871~907). 


Tirumiyachchtr, 


Muyarchinathdsvara temple 


The village is at a distance of 18 kilometres from 


Mayuramy a taluk head-quarter in the district of Tanjavor. 


oC 


Tirumiyachechir - Southern view 


There are two temples side by side, one being the 


TlenkGyil or balalaya and the other the main shrines 


The vimana of the main shring 1s apsidale The 


@dhisthana is padmabandhae There are panels of miniature 


sculptures in the kantha of the vadi» The Padas are Vishnu 


kantha (octagonal). The k@stha deities in the main vimana - 
are Dekshinamirti (south), Lingodbhava (west), and Brahma 
(north). The agdhamandapa has Gangadhara, an empty kGstha 
and Canésa on the south, and Vegbhafighitea, urge and Gaurisankara 


on the north, ‘these kos thas have toranes above theme Above the 


i aahpeanamanihtiinimenaall 


Ganosa image in the torana is the figure af Kalyana Sundara. 
The toérana is topped by the figure of Uma Sahita with Rishis. 


The empty kOstha has the relief of Kgla~samharamurti in the 


centre of the torama and that of Nataraja-on tope The tirana 


is filled with the image of ganas and Rishise Kala~samhdramiirti 


is the central figure af the torang over the Gangadhare kosthas 
Dakshinamtrti niche has again Dakshin@murti in the centre of the 


toOranas in the west, over the Rishabhantika nicha is, Nara= 


simhamurti3; Kaliya mardana is the trang above the Brahma \ ‘ 
pauthat and Tripurantaka with multiple hands is above the 
Gaurisankara Kostha, while Simha YVahini is found above the 
Durga niche.in the centyé, with birds, and Ganasa atop the 


niche} 


oe 


_Chanddsa~anugrahamirti above the Veshabhantika niche is 


the torana figures 
"The prastara has the usual yyalamala above the kapdta 
and bhiitamala belowe The kapota has patralatags in the 


carners with female figures in yogasana posturee 


The temple is an Skatala apsidal vimanas The front 


se einabiasninnasinemnatetteascred 


mahandeika of the gikhara hae the panel of Una Sahita 


embedded in its qtiadha. 
o 


The temple could be assigned to the time of Sembiyan 


fahadevi, perhaps the last quarter of the 70th cantur ye 


-... The saint Sambandar has sung the praise of the doity 
of the main temple in eleven verses. Appar has sung the 
praise of the Lord of the Ilankdyil which is to the north 


of the main shrines He has specially mentioned about the | 
| 


} 
Lote 

o 
\ 


*torrum Kayil! (the temple to be or the main temple) and. 


—_ 


the ‘tonriya koyil' {the temple that has already came into; 


being or in existence, vize, the TlankGyil). 
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Innambur, 


Aksharapurigvara temple ¢ 


~~—~——The village is 9.5 kilometres from Kumbhakdnam. 


by: = a 
The Siva temple here is an skatsla vimana with a gama= 


: as _ ; — at 
chatursra aditala and a aspsidal griva-sikharas” The 


Boitala is built af stone and the superstructure is of “bricke 


The bhitti has polygonal padase Below the niches, the 


Padma and the jagati are mergede The kosthas do not cut 
into the vedi but rest on theme Phere is mo gana frieze. 
The dikhara has a plain front, face with the relief of 

. ¥ y { ¥ 


; 2 
Rishabhantika attended by made and Remale deities, ali in 
: 4 


stucco. There are six ndgis on both the sides. Five stupis 


; ‘, ; 
surmount the sikharae 


ety itrinemnnemnntianaaan 


There is a standing Ganesa in the ardhamandapa south 


niche above which the niche torana is incomplete. Vinadhara— 


Dakshinamirti occupies another niche on this side of the 
atdhamandapas Dakshinamurti occupies the south niche of. the, 
yvimana Ardhandrisvara, the west niche and Brahma the north side 
niche of the vimana walle Rishabhantika and Mahishamardini 

are found in the north devakdsthas of the ardhamandapa. This 


sculpture grouping is characteristic of the Sembiyan 


Mahadevi idiome 
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‘This templa could go back toa the days of the Middis 
Cholas, but must have been repaired ar reconstructed during 
the time of Wirakampana Udalya@r who has done so in many. — 

other places. Parts of tha temple seem to have undergone 


changes during his time. 


Tenoned corbel, the Padma with idal on the underside™ °. 


of the phalaka and ather architectural features such as the 


devakostha front indicate a date round about the beginning 


of the 12th century AeD.. 


Tiruvenkadu, 
| SvBtaranyadvara temple, 
Ganesa_Subshrine 


Tiruvenkadu is in the Sirkali teluk of the TanJavir 
districts The subshrine for Ganesa in the squth*west corner 
of the prakera of the local temple dedicated te Svetaranyasvara, 


is of the misra type, with square aditala and chapakéra griva- 


STARTER SRR 


Sikharas WVyalamala is found above the ypitta kumuda of the 


ARAN CRETE 


adhigthana as in many earlier temples eege, Kodumbalur 


Muvarkoil, Taf javut Brahadiévara and the Gangaikonda Chdlapuram 


wen Me pe - GAS aes 2 RNR te, ¥ ‘ Gg 
temples (Heresy there are no kasthas) A freize of simhavari Y 
; eee aT a 
runs above the kumuda,, There are bhitti—sthambas. The kootha 
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K 
Tinnakonam - Southern view 
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dSévatas ss the niches of the Bittale vall are Dakshinamurti 


(south), Brahma Sasta (west), and Brahma (north). The 


mahandsika of the gikhara has a paned of Uma Sahita attended 


by a deveteesmusntia represented in the four corners above the 
milatalae Ganésa is nofested 46° a8 Perdyavarana pirlelyars _ 
Perlya-varanap~pillaiyar refers to the large elephant like 
-character (varanam) of the God Danti | (meaning one with tusks) 


LeGes Ganssa. 


The subshrine could belong to the period prior to 


Kuldttunga I and may be assigned to the 11th ceritury A.D. 


Tinnakkonam, 


ae; : r 
Pasupatisvara temple + 


The village of Tinnakkonag is 10 kilometres from Amur 


which 4s 28 kilometres from Tiruchirappalli. 


The ancient name af the village was Tirunalkunram, 
situated on the Alyaru pivere The temples has lost its super 
structures It has an apsidal garbhegriha. | A part of tha 


edhisttiine 4s below the ground level. The structure is visible 


from ahd seus the vritte kumucda of the adhisthana upanas The 


bhitti is relieved with sthambhas. The prastapa has the yyela 
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Tiruppanandal - Southern view 


Tiruppanandal - Eastern view 
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feieze above the massive kapota and the bhutamala frieze 


SETAE ETO 


below it. The d&vekosthas are flanked by nakula padas 


"surmounted by tGranas. The adhisthane is of pratikrama type 


with vyalas above the kumudae The pilasters are unadorned. 
Judged from the “napivcolueay features, the uidiéna nay be. 
assigned to the Final phase of the Later Cholas, iste; mid=~ 
12th century -AsD. A remarkable feature is the absence of ; 
caanha patijaras and the persistance of tirana front aver 


the kosthase 


-‘Tiruppanandal, 


Ajésvara temple ¢ 


The village of Tiruppanandal is at a distance of about 


18 kilometres sast-north~east of Kumbhakonam in Tanjavur district. 


eke nennntnie | Ane mens 


The Ajana Isvaram Udaiyar temple, as it was called, is 
an @katala apsidal one and is built of bricks and résts on 
a high brick upapitha (62 em). The upapitha rests on a brick 


podium (246 om). | The vimans and the antarala fest on therjsame 


adhisthana. The kesthas are empty and are flanked by nakula= 


padas with a sala Sikhara. There are bhitti padag. The 


a b 
¥ 


: a VOR ; _ ee sa Seto, te a f 
kappta has fasikas or (kites. The yyalemaia and bhutemala are Ars /ivs 


+ 
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conspicous by their absence. The griva kosthas are | 


; 
empty except in the east, The sikhara has three 


stupis at its ridge. The mahanasika in £ront has - 


floral designs. 


The door jambs which are of stone carry the 
inscriptions of Kuléttunga I and Vikrama Chola, 
These few characteristics, such as the sala-fronted 
. dvakbsthas (though in brick) and the stone door‘, 
jamb inscriptions would indicate a date in the 12th 


century « 


The extant brick work &lso approximate to the 


above date particularly the gala top on the devakostha 


(now empty), square based pilasters, octagonal shafted 


capital, polygonal below the phalaka above which level 


the temple seems to have been renovated in the early 


vijayanagara times. 


a a 


0. Gajaprstha temples, 
in Kerala 


Kerala region in the south-western part of the 
perinsula is a land of templese 6y a strange accident. 
of evolution, the circular and the apsidal forms of temple 


architecture found wide accentance haree 


Unlike the traditions of the Chalukyan, Pallava and 
Chola aeeneieotuces the Kerala temple G@ditala is made of 
stone and the superstructure is made of timbers The earliest 
extant among the Kerala temples date much after the earliest 
known examples in Tondaimandalam. Kerala has no apsidal 
temple built in the pure Bravida style. Invariably its 
gajaprsthakara roof is made. of timber, though covered with 
copper SWedtes Apsidal temples follow a faethe ts south 


distribution with concentration in central Kerala. 


Architectural features t= 
The anpsédal temples of the early period from AeDo 
800-1000 are situated close to each other and are in’ the 


distrist of Malappuram. 


io) 
a) 
RO 


Temples are either sandhara or nirandhara and 


EERE PATS AD 


garvetobhadra, pratibandha, padabandha and kapotabandha 
types of adhisthana are common. The paga is decorated - 


REARS 


with motifs like kudya sthambhas, torana arches and ganadvaras 


During the middle phase, from AeDs 4001-1300, temples 


of sarvatobhadras type continueds One or more rows of columns 
run along the ambulatory. The apsidal temple contains invariably 


an apsidal garbhagrihas | 


In the late phase, from AvD. 1394-1600, the apeidal 
sub-shrine for the Sasta has emerged in the Vadakkundtha 


temple in Trichure 


Man yards 
. v ; 7 
Ayyappan shrine in Kanikkad kshetram 3 
The temple is apsidal externally but oblang internally - 
recalling to our mind the Agastyéavara temple in Chilamakiiru, 
the Kandalisvara temple at Kunrattit with oblong exterior 
and apsideal interior, and the Pushpadanta shrine at 
Tirupparuttikkunram with dpsidal exterior and oblong interiar. 
The adhisthana has the mouldings of upana, jagatd, 


uritts kumuda, kantha and pattika. This temple can be placed 
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to the early years of the 10th centurye 


Triprangod » - 
Kala Samhdramirti temple % 


_ The temple is in Tirue taluk in the district of 
Malappuram The. temple Pacing west has us falas. The 
winding ‘pests on an upapTthas The adhisthina consists of 
upana, jagati, vaittas Murcia y kentha and pattika. The walis 


are relieved with pilasters’ and ghana~dvaras. Pilasters 


have bevelisd corbels with tenon. The valabhi has bhittas. 


The second tala has the hara decorations The temple can be 


assigned to the 12th century AeDe 


Siva temple : 


Trikandiytr is in Tirur taluk, in Malappuram district. 


lakers 


. Z 
The temple for Siva has an apsidal dvitala vimanas 


The upapitha of the temple resembles that of Triprangod 


temples The upagitha is of kapdte~bandha type. The adhisthana 
‘gansists of upana, jagati, vrittakunuda, kantha, pattika and 


V&dis» Above rises the wall in laterite blocks. Kudyae 


gtanbhas, ghana=dvarag and Gstha~pdiijaras relieve the walls 


The yalabhi has a row of bhiitas and the kaso ta is with nasikase 


2C4 


The apsidal garbhagriha does not have the sikhara of 
its own. This temple could be assigned to the 9th Silda 


century AaDe 


Tiruvannur, 


4 
Siva temple 3 


Tiruvannit is in burnin ners Amsam, near Calicut in 
Kozhikode taluk of Kozh&kede district. The temple faces 
weste Out of the two adhigthanas, the earlier ane serves + 
as. upepiths nou» The temple can be assigned tu tha 9th 


century Aste 


Kizhavellin, 


Vamana temple ¢ 


c) s 2 
Kizh@vellur le in Vadim taluk of Kottayam district.« 


The temple faces sast and is built of laterite.’ The kapota= 


bandha adhisthaha has upgna, jagati, vritta-kumiday kantha, 


AREA NE Cea ET 


valabhi and kapsta. The wali is plain but with three doors. 


Inside, the apsidal garbhagriha has a tiled gajapratha 


superstructure. Its adhisthdna consists af upaba, janati, 


Zo 


octagonal kumuday kantha and pattikae The garbhagriha has 


hastihasta banister on either side of the Flight of steps. 


The temple is associated with an inse@ption dated to Kali _ 


Zé 


ae 


, q Yuga 1510, 707th day (AeD. 1035, March 22), Though the 
inscription is fragmentary, it records the date of construction 


of the temple, which is thus assignable to the early 11th century. 


Panjaly 
Sri Ayyapankavu temptee 
Panjal is in Talapilili taluk, in Trichur district. The 
temple Paces easte The adhisthane has wpana jagati, veitta- 
‘kumudas kantha and pattika. The bhitts is made of laterite 
‘blocks. There are mural paintings of dancing Sivay Gandsa, 
Hapihara, Bhagavati, Venugopala, Narasimha, Kaliyamardanay, 
_ Rama and his brothers, Rama's cornation, aa Sita and Hanumane 


The temple could be assigned to W1the12th century AeDe 


Nedumpuray 


Be ol 
Siva temple ¢ 


Necumpura is in Talapilli taluk, in the district of 


* es deed —* 
Teichure The place is also known as Kule@sekhara Naliure 


rN 
Gao 
om 


The temple is a dvitala sandhara vimana. Its To 


adhisthana is of granite while the wall is of laterite 


blocks. The adhisthana has ypana, Jjagati, vritta kumuda, 


ROR NH POE 


kantha, kampa, kantha and pattikae The adhisthdna and the 


bhitti have identical recesses and returns. The hdédrantaras 


contain Sala-pat jaras-kosthas. Pilasters are tetragonal 


with bevel and tenon corbel.e The valabhi seemed to have a 


row of bhutase The superstructure is of timber covered with 
copper sheet. The temple could be assigned to the 1ith=12th 


centuries AsDe 


Mangalapadi, 
Sadasive temple 3 


Mangalapadi is in Kasargod taluk in the district of 
Cannanoree The temple is built of laterite blocks. It is 


of the sandhara and sarvatobhadra typos 


(OSReRaRTERa SIE pS RPE REY 


The upang:i of the aghisthana is buried under the ground. 


Janati, vritta-kumuda, kantha and pattika are the mouldings 
of the adhisthanae The granite prandla comes over the 


ARETE OT 


vritte-kumuda. The temple may perhaps be dated to about. 
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the 16th centurye 


Payyantr, 


Subrahmanya temple 


Payyanir is in Taliparambha taluk in Cannanore district. 


The Subrahmanya temple has a dvitala apsidal vimana with 
gajaprsthakara roofs The temple faces east. The temple is 


built of laterite and woods 


The adhisthana consists of upana, agati, vritta gumudas 


kantha and pattikae WVedika rises above the adhisthanae 


Ngches with Sgla-sikhara, jali-vindows with makara-torana 
and kudya~sthambas with pushpapotikas stand on the védi.e The 


temple has two pranalas--one comes from the kantha of the 


adhisthana in the north, and the other is on the east coming 


CRRA SAT TEE HARTA 


out by the side of the main sopana. A standing figure of a 


’ 


ankha is assoclated with the main 


dwarf holding gada and 


pranalas The temple is a sandhara-vimana and a garvatobhadra 


type of shrine. The temple may be dated to the 17th centurye: 


08 


* Rare 


Adtiru, 


Mahalinggddsvara temple : 


Aduru is in Kasargod taluk, in Cannandre district. 
The temple of Mahalingésvara is one of the biggest apsidal 


temples in Keralae The tritala vimana faces east. This 


temple is also a Sandhara temple and a sarvatbbhadra vimanae 
Tuo of the threes roofs ape in gajaprsthakara style and they 
are covered uith copper sheetse The temple has three 
concentric apsidal wallee The inner. most is the garbhagriha 
with Lis superstructure. This temple may belong to 16th= 


T7th century AgDe 


CHAPTER V 


Conclusion 


‘The gajaprstha temples have taken a deep root in 
the Tondaimandalam region and, over a number of centuries, 
as many as ganty. to fifty definitely noticeable temples 
could be visited and studied. Besides, there are a number 
| of other smaller monuments also of the same type; but for 
eupresed of this survey, we have not dealt with them, 
the reason nalny), that the number of temples taken up 
for survey and delineation of their characteristics are 
representative of the respective periods, enabling us to 
know how, between 600 A.D. and 1600 A.D., that is over a 


span of a thousand years, this type of vimana architecture 


dominated the Tondaimanddlama seene. This has been the 


.Mmadn reason and justification for taking up this study. 


In thes, earlier chapter, we have dealt with the 
individual monuments which had been nupveyeds In doing so, 
we not Hieeaiy touched Gpan the. fact of their being a 
ga japrstha style Mectiehes-wecane someway in describing 


the nature of the monuments. its. characteristics and to 
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give certain details applicable to the generality of 
this regione The Pallava, the Chola and later the 
Vi jayanagara monuments executed in the pajapretha sbebe 
share many characteristics with the templee of the normal 
Southern vimana temple style; and iconographically, the 
introduction of the gajepretha plan “had not trought any 
variation in the disposition of the feons or of the 
architectural details relating to pillars, pilasters, 


niches, tGranas or the mouleingsg} the adbisthana, BHitts 


Or prastarde Gut what emerges is a basic ‘cross~sect Lonal 


variation in the aghiathana and the bhitti of the garbha-. 


grihe esd the superstructure undergaing the required 


varlation. 


A trie? mention can be made at this stage that the 


‘Qajeprstha style appiled primarily to the garbhagriha and 


the antarala which together constituted a einele architectural 


unlt with a common semi-circular sear end and parallel walls 


on the flanks for the vimana/antarala.e 


The cuimination of the gajaprstha style of architecture, 
sould be taken as being obtainable in the Agipurigvara temple 


at Tiruvorciyur built by and guring the period of Rajendra 1 


nO 
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and in the Shaktavatsala temple on Tirukkalukkuorams 


These temples, in good proservation, delineate all the 


characteristics, canstituting the fully evolved Selepesths mee 


vimange 


It will be interasting te note some special foatures 


which sre seen in some apsidal templase 


V6 


2e 


Se 


The Kandaliévara temple at Kunrsttir ie externally 


square and internal ay apsidale 


The Pushpadanta shrine in the Vardhamana tomple compl ox 
at Tirupparuttikkunran is axternally apsidal and 


internally Square 


In the Tripuyantakéévara temple at KGvam, the icon of 
Lingdubhava on the west savakosthas an the outer wall 

of the garbhagrihg hes a hamsa with three heads representing 
the four-headed Brahma with the fourth head not shown in. 

a relief presentation and the baQr VarchaeVishnu with 


four arms holding the symbols of Vishntse 


At Tinupparuttikunram, in the Vardhemana temple complex, 


aro tuo spsidal shrinos 3 


(4). VaoupitJya sheine with a square garbhagriha and 


and apsidal orive and gikhara $ and 
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: 
dhe 


i inp 
, : Wwe? 
(id). Pushpadanta shrine which ia /apsidal. 


‘Se At Tirukkalukkunram, there are two chapakara vingnes 


in the Bhoktavatsala temple complex t ong ip the Bhakta= 


vatoale vimana proper and the ether one is the Mulattane= 


ttupperumdnadigal temple, which ds not ig vworship now 


and which 4s. used as the bhanddra (jevellery locker). 


Ge All the apsidal temples face eanat except 
(1). the Niaestenadeve ratha at fahdbalipuram 3 
(i1).thea bhandera in Tirukkelukkunran 3 and 
(44h) the furga temple at Aihale which Faces souths a 
(iv) the Gandsa etibshring in the Papanasan temple 


complex in Andhra Pradesh, which faces north. 


Most. of pot : 
7s All the apsidal tenplies ara dedicated to Siva except dhe 
»W~ 


thaee at Tiruvenkadu and Sahoavaram in Tamil .Nacug the 

Papanasam temple in Andhra Pradesh, Aihole in Karnataka 

and Vadakkundtha temple at Trichur in Keraka. Excepting 
above mevilkored 

the last tud, all the other, temples ere dedicated te 

Ganésa and they constitute one of the subshrince of 


— “ \ pow * — 
the parivara devatage They have Skatale vimana with a 


equaro Bditals ard apside) geivA and Sitharas In the 


Vadakunatha temple complex, the apeidel parivara shrine 


ie that of Sastae The temple at Ter is dedieoted te VWiehnuy 
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Tho spsidal form of the aditala would gaem to be 
Somnaetsie avehitecturally with the cylindrical Sivalinga. 
Lineuies, the gajaprethe form would be quite suggestive 
of a shrine for Gajanana (Ganéda). The case of the apsidal 
Saste subshrine in Trichur (Kerala) is again reminiseent of 


the fact of the elephant being the vahana of Sastamfilyyanare 


Be shestueda eats at ALhole has an apsidal aditala and 
and a adethesieeacada type of Sikhara uhich 3s an incongrous 
addition, possibly of 4 Yabar dates The Mpurga temple at 
Aihole is essentially of the southern variety of the apsical 
or gasja Eel. a form with an add clumsily Fitted northern»type 
square sikhara which vould be aberrant if og eee destion 
“or incangrucus and inapt if a later addition" it has to be 
further noted that the nene of furgs for the temples is 
misleading, asince it waa evidently not dedicated to that 
Goddesse This may be due to the fect thet till the carlicr 
pert of, the last century, the temple formed part of 4... 
fortification (dues or durgam) with @ subble/work on top 
of the temple, probably of the Marathas. 


Te Kee Srinivasan, "Temples of South India", National 
Book Truet India, New Oelhi, 41979 (2nd edition), page 133 


MN 
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If the incongruous superstructure of the northern prasada 
type is not original, the ganctum might have had an 


anpsidal saof of the pattern of the Ter anc Chezerla 


epsidal temples” -". 


9. Gsnerally, an apsidal mulatela has on apsidel super= 
structures Gut where the Firat tala is squara,{ the 
superatructure fs also sduare except griva and bikhana 


which are apsidals 


(ne 0am se ae mea SH RG Ae Com GONE OS CE OSs WieD Com Ge AORN 


4e Kets Srinivasan "Templea of South India", National 
Book Trust India, New Oelh4, 1979 (2nq edition) 
page 1986 


APPEND IZ 


GAJAPRSTHA TEMPLES 


Surveyed _« Dynasty _urse 


Ae Pallava 
de . Mahabalipuram 
26 Kuran | 
3.  Kalambakkam 
4 ‘Tixuttand 
Be Oragadam 


G. Tirukkalukkunram 


Be Early Chola 
Te S¥ikarumbur 
Be Tiruppasur 
De Avanvoil 
10, Vada Palani 
“Eds Nangavaram 


12... Tirumdyachenur 


C. Middle Chole 
13. Vada Tirumullaivoil 
14, Tircuvorriyur | 
1S. Porur 
16, Kuvam 
17. Neyyadippakkam . 
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18. | Tiruvenkadu 


196° Ponvilainda Kalattur 
206, Pennagadam 

21. Tiruppulivanam 

226 Tenner 

236 Tirustilam 

24 Puduppadt 

256 Gudimallam 

26. | Tirukkalukkunram 


27.6 Arpakkam 


£. Late phase of the Later Cholas 


28. Tiruppalaivanam 
29. | pRAaL 
30, 7 Mandimangalam ~ 
31. Kuncatttix 
32% Magaral 
334 Somangalam 
344: Kunrattur 
35. Kovur 

366 Tinnanur 
37. | Villivakkam 


38. Tenampakkam 


39. 
40, 


41. 


42. 
43. 


Ads 


45-6 
46. 


Tirupparuttikkunram 


Innanbur 


Tiruvenkadu 
Tinnakkonam 


Tiruppanandal 


F, Sambuvaraya 


Virinchipuram . 


Ge Vi jayan agara 


Tirunalisar' | 


Pol iehchalur 


Acihahpadma 
Adhisthana - 
Aditala 


Alpanadsika 


Alpavimana 
Anga | 


Antarala 


Ardhamandapa 
Bhadra 
Bhadrakostha 
“Bhittd 
Bhittipada 
Bhuta 
Bhutamala 
Brahmakanta 
Chapakara(Chapa) 
Chaturasra 
Devakostha — 


Dvara 


Dvarasata(dvarasobha) 


Ovayasra 
. Bvitala 


Ekatala 


GLOSSARY 


‘Minor Cymarecta moulding 
Moulded base eS 
Ground floor 
Gable~end of a wagon=vaule6 
Gavaksa 
Small, eingie~stoneyed shrine 
; Limb", temple part 
Covered vestibule set between 
aganucehacaeheedendane 
Halg-hall articulated with the vimana 
Central off-set (wall division) 
Niche in the centeral off-set 
Wall | | 
Wall-pilaster 
Goblin 
“Band of goblins 
Teeeadeneieeuen type 
Apsidal 
Square: 
Niche for divinity 
Door. 
Sala-roof over entry. 
{woseleee 7 
Two-stereyed 


One-storeyed 


PQ 
—~b fi 
O 


Gadha © 


Gajaprstha 


Gala 


- Galapada 


Gana 
Gavalisa 
Sheng-dvire 
Griva 
Griva-ckhare 
Grivakostha 


Homsamala orn 


Hara .. 


Harantara 


Jagati 

‘Kadalika ~karana 
Ne * 

Kanpa 

Kantha, 


Kapota 


Karanakuta 


Kirtimukhe 


-Lerge central cavitjin a nasi 


Apsidal (elephant backad) 


sikhare-type 

Kantha. (neck) - 

Vertical bloek at intervals Inside 
the gala f 
A duarf attendant of giva Sanctum 
lagi 

False door 

Nectke | 

Griva cad sikhara together. 

Major niche on the griva 
Hamesa band below the cornice of the 
architrave | 


Cloistered parapet in the superstructure 


.. Intervening spaces often recessed 


betuecn the kutas, salas and panjaras 
Basal moulding of adhisthana .- 
Carboelling 

Rectangular fillet 


Neok ; 
fR. 

Roll cornices also overdanging 
cornice. 

Corner asdicula 


Face~of-glory'(decorative motif) 


> 
DN 
oe 


Kshudranasi 
Kedu (Temi) 


Kucya stanbha 


Qunbhapsnjaca 
Kumuda 

Kgte 
Mahapattd 
Mahanasi 
Makara 


Makara Torana 


Maacha=bandhe 
Misra 


fukhapatts 


Nagaspada 
‘Wawa 
as 
Pada 


Padma 


Padmapushkala 


Padmopana (padme-upana) 


Alpa nasi 

Nasika — a2 
Plaster shown in relic? on wall 
surface 

Vettaschutita variant 

Torus moulding 

Square a@dieula pi 
Broad Pitiet 

Large nasi 

Ceocodile-monster 

Torvaba -arch spewed Prom tha months 
ef makarac, ot formed from their tails 
Adhisthana type 


i 


Mixed type ee 


\ Peripheral’ band defining the 


Contour of a naai 
Nagawbased celumn type 
Gable end of a vagonvault 
Pafijara 

Vall, wallepilaster 


Inverted cyma recta moulding 
with lotus=patsl patterns’ lotus 
shaped mandietype} ictus shaped 


Beaters ane penne sls sboba 
ene) 


Adhiathiana ~ type 


Lotuseformed upana 
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Pali Capital,menher sane ag. padma but odthout 
Stallepes petala 


Banjara Franton of vaulted apaidal shrine 
Pateske Keapa : hs 
thaleka Abacus 
Pranala Nelo? water chute for draining 

i 


Vi. Bietral waters 


Pracsda Northornestyle temple 

Prastara - Entablaturd 

bale. , Rectanguine bald with wagon vault roof 
ais sitthara Vagan vault althare 
Salitantara feces between uallehaya . 
Jowa-chatusaera ' Gqusre | 

Sandhars Aobulatery Insdae 

Sagvats bhadra,, Teaple with four speninge in 

vegdinal diroctians 

Sikhere | ‘Ceowning cupnde 

Bopana Fright af 9tepe 
“ gtiips Finial faradng, the tonmoat past 

af a vimana 

Yate Btovey 

Taranga Yawe {potikastype) 

Tarana Gataoday — Boden. ONS. 

Teipatsa Thresefacoted Chumuda type} 
JodtaLa Tarae atoreyed 

trivishtepa Jetagonst 

upann | Subep2inth maudading 
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Upapitha 


Valabhi 


vedi 

Vimana 
Vishnukanta 
Virsa 


Vritta 


Vrttayata 


Vyala 


Vyalamala 


Platform beneath the acdhisthana 


a moulding of the prastara placed 


between the vajana and the kapota 
o& 

A¥ter 

+ A 

Shrina 

Oetagonal pada-type 

Bull figure on roof 


Circular (temple=type), also 
circular (kumuda type) 


Elliptical 


Composite fantastic animal 


(mythical animal of mixed boo.es) 


Band of vyala figuras. 
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